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heh, heh . . . come in, creeps . . . and welcome! Welcome once 
again to the Castle of Frankenstein! For the benefit of you new> 
comers, my name is Igor Hyde . . . and I'm your host here in the 
dungeon of the Gothic Castle. Don't worry about the poor 
soul below ... he just imbibed a bit too much from my latest 
batch of Frankenstein Fruit Punchl Heh, hehl . . . Kay, gang, 
it's time for another hallucinogenic journey through the world's 
only psychedelic horror mag so read on ... if you dare . . . 
heh, heh . . . 





SEE PflCE 8 
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FRANKENSTEIN 

MOVIEGUIDE 

A qijicit gl.infu nt current sfjnissy 
imd monster movies making 
tliiMtrical rounds . . . 


BLOOD AND BLACK LACE (68 min.-Woolner, 
AA — 1965). Minor Italian-mode chiller about 
mystery murderer in Rome fashion salon. 
Mostly whodunit fare, but director Mario 
Bava adds horrific overtones. Cameron 
Mitchell, Eva Bartok, Thomas Reiner. Color. 

*DR. TERROR’S HOUSE OF HORRORS (98 min. 
—Amicus, Paro.— 1965). Entertoining British 
sequence film done with sense of humor and 
good acting. The mysterious Dr. Schreck (Peter 
Cushing) deals out five short horror tales to 
passengers on railwoy coach; structure re- 
sembles Dead of Night but style reminds one 
more of comic books. Satiric sequence that 
juxtaposes modern jazz (Tubby Hayes, Roy 
Costle) with the world of voodoo is fresh, 
unique and funny. Christopher Lee, Alan 
Freemon, Miehoel Gough, Color. 

MY BLOOD RUNS COLD (103 min.-WB- 
1965), but your blood won't. Troy Donahue, 
yet, tries to convince Joey Heatherton that 
they are reincarnations of lovers who died 
200 yeors ago. We thought Hollywood 
stopped making this kind of picture in the 
mid-Forties, Barry Sullivan, Jeanette Nolan, 

BRAINSTORM (105 min.-WB-1965). Con- 
trived but Intelligently directed thriller. 
Scientist plots to commit murder in public 
and feign insonity. Entertaining despite sev- 
eral unconvincing aspects. Jeffrey Hunter, 
Anne Francis, Viveca Lindfors, Dana Andrews. 

BEAST THAT KILLED WOMEN, THE (60 min. 
— Mohon— 1965.) Also exhibited as Beast Thot 
Molested Women and Beast That Ruined 
Women. By any title, it's a poralyzing bore 
from exploitation king Barry Mahon about a 
gorilla loose in nudist camp. Amateurish, 
vapid, ^plotless-like looking at a blank 

CURSE OF THE FLY (86 min. -Fox-1965). 
Orode-B British sf, third in series based on 
Playboy story by George Langeloan. Further 
experiments with wonderful (but, alas, still 
imperfect) teleportation machine of the Cana- 
dian DeLambre family. Script has unrealized 
potential, but director Don Sharp produces a 
few surprisingly good moments and low-key 
Cinemascope photography is effective. Better 
than Return of the Fly, but it doesn't approach 
the original. Brian Donlevy, Carole Gray, Jack 


FIENDISH GHOULS, THE (77 min.-Eros, Pace- 
maker— 1960). Abortive re-issue of British 
melodrama. The Flesh and the Fiends (pre- 
viously released in U.S. by Valiant as Mania). 
Don't see this re-edited version; eight minutes 
—including the ending— have been removedi 
The only fiendish ghouls connected with this 
picture work tor Pacemaker Pictures. Original 
was intelligently written and excellently 
played account of graverobbers Burke and 
Hore, Peter Cushing, Donald Pleosence, June 
loveriek, Dermot Walsh. 


HERCULES AGAINST THE MOONMEN (90 min. 
-Governor-1 965). Typical Freneh-ltalian 
Maciste epic with sf slant: Hercules battles 
space creatures instead of usual Mongol em- 
peror. Alan Steele, Jany Clair. Color. 

HORRORS OF SPIDER ISLAND (73 min.- 
Hakim, Pacemaker— 1960). Astoundingly bod 
German horror. Ploneioad of dancers crashes 
near island infested with spiders resembling 
overgrown watermelon rinds. Ridiculous 
action, dialog, acting— stands with Plon 9 
from Outer Space as grade-Z rock-boHom 
filmmaking. Much, much funnier than most 
comediesi Barbara Valentine, Alex D'Arcy. 

MAD EXECUTIONERS, THE (100 min.-CCC, 
Pora.1965). Pretty blondes are beheaded by 
sex fiend in this German-made adaptation 
of Edgar Wolloce's White Carpet. Eerie pho- 
tography; twisting plot should keep you 
guessing. Jorg Felmy, Maria Perschy, Dieter 
Borsch, Wolfgang Preiss. 

SPACESHIP TO THE UNKNOWN (97 min.- 
— 1965). One of a series of new feoture 
versions of classic Universal serials. This one's 
taken from the original 1936 Flash Gordon 
Others: DESTINATION SATURN (from 1939 
Bock Regers); THE DEADLY RAY FROM MARS 
(from 1940 Flush Gordon Conquers the Uni- 
verse); PURPLE DEATH FROM OUTER SPACE 
ond PERIL FROM THE PLANET MONGO (first 
and second halfs, respectively, of 1938 Flash 
Gordon's Trip to Mars. Previous features have 
been edited from these seriols, but new ones 
are less shapeless ond haphazard. 


•REENTRY (6 min.-1965). Jordon Belson 
took a yeof (on a Ford Foundation grant) 
to moke this superb mystical short which 
relates subconsciously to both space travel 
and the hallucinogenic drug experience. 

INCREDIBLY STRANGE CREATURES WHO 
STOPPED LIVING AND BECAME MIXED-UP 
ZOMBIES, THE (81 min.-Holiywood Star 
Fairway lntl,-1964). Foolish "monster-mu- 
sical" should, by rights, be pure trash but 
norrowly escapes due to excellent photog- 
raphy and inventive direction. Crazy carnivol 
fortune-teller hypnotizes beatnik into knife- 
wielding moniac, throws oeid at rest of cast 
Cash Flagg, Brett O'Hara. Color. 

THRILL KIUERS, THE (69 min.-Hollywood Star 
—1965). Grodh-C shocker with exciting pho- 
tography and impressive direction by writer- 
stor Ray Steckler ("Cash Flagg"), Gruesome 
exploits of axe-murderers. Steekler's visual 
talents would be great on half-decent prop- 
erty; they're wasted here. Incredibly stronge 
mixed-up acting by Flagg, Liz Renay, Brick 
Bardo, Gary Kent, 

WHATI (90 min.— Vox, Futuramie— 1964). Ori- 
ginally titled The Whip and the Body ond 
releosed in England as Night Is the Phantom. 
Strikingly photogrophed British-ltalion gothic 
supernatural melodrama has scripting flows. 
Prodigal son Christopher Lee is murdered soon 
after returning to fomily castle; occupants are 
tormented by his lingering spirit. Directed by 
John M. Old (Riccordo Fredo). Dahlia Lavi, 
Tony Kendall, Harriet White. Color. 


*THE BEDFORD INCIDENT (102 min.-Col.- 
1965). Sea-going Fail-Safe features excellent 
Richard Widmark performance, mobile cam- 
erawork by Gil Taylor (who also handled 
Repulsion cinemotogrophy), and directorial 
debut of James Harris, Kubrick's former 
producer. He runs a taut film. Sidney Poitier, 
James MocArthur, Mortin Balsom, Wally Cox, 
Eric Portman. 


DR. WHO AND THE DALEKS (83 min.-Regal 
—1965). Film version of the B8C-TV serial 
that gassed England completely has nice 
special fx, Peter Cushing as Dr. Who and 
script by Milt Subotsky. Roy Castle, Jennie 
Linden, Roberta Tovey. Color. 

•THESE ARE THE DAMNED (77 min.— Hommer, 
Col.— 1961). Joseph Losey's "warning," origin- 
oily titled The Damned, finally arrived in U.S. 
in mutilated form. Ten minutes are missing, 
but story of children exposed to radiation in 
preparotion for post-nuclear civilization still 
has disturbing fascination. Winner of 1964 
Trieste Science Fiction Film Festival. Macdonald 
Carey, Shirley Anne Field, Viveca Lindfors, 
Oliver "Corse of the Werewolf" Reed, Alex- 
ander Knox, Walter Ootell. 


BUDDHA (134 min.— Lopert— 1961). Lots of 
miracles, violence ond sex in this tedious 
Japanese spectocle. Buddha saves his fol- 
lowers from persecution, elephant stam- 
pedes and earthquakes but is powerless to 
salvage this static imitation of Hollywood 
Biblical epics. Despite size and scope, it's 
strictly run-of-deMille. Kojiro Hongo, Chorifo 
Solis, Shintaro Katsu. Color. 


OLGA'S GIRLS (95 min,— Weiss— 1964) Occa- 
sionally comical sadist film which rated 
mention by one of CoF's fovorite film critics, 
Jonas Mekas (Film Culture, The Village Voice). 
Several nubile young ladies are chained to 
the wall and tortured by Mme. Olga. Narra- 
tion and classicol music soundtrack. 


Night. Beatles ore chased from Alps to 
Stonehenge by colt of Eastern killers because 
Ringo wears ring of Kali, Goddess of Death. 
Off-beat fun in tradition of Olsen and John- 
son and Morx Brothers. Leo McKern, Eleanor 
Bron, Victor SpineHi. Color. 


(94 min.— Magna— 1965). Japanese puppet 
feature about mad professor ond his time 
machine is mainly for the tots. Voices: Lorry 
Mann, Billie Richards, Alfie Scopp. Color. 


HOW TO STUFF A WILD BIKINI (90 min,- 
AIP— 1965). Witch doctor Buster Keoton con- 
jures in this "Beach Party" while bikini floats 
around in mid-air-waiting to be stuffed. 
Several frntasy touches. Brion Donlevy 
Mickey Rooney. Color. ’’ 


prisingly good grade-B chiller set in Friscc 
of early IPOO's Unsold TV pilot released as 
feature hos many excellent moody bits of 
staging plus monster that seems to be out 
of Universal's Lon Chaney Sr. mold. Adroit 
plotting (murders lead to colt of ancient 
Sumerian demons) by Thriller and Hammer 
vet Barre Lyndon plus neat direction by Har- 
vey Hart. Leslie Neilsen, Mork Richman, Judi 
Meredith, Werner Klemperer, Gilbert Green 


I SAW WHAT YOU DID (82 min.-Univ,- 
1965). Williom Castle pays homage to Hitch- 
cock (notably a shower-murder ola PSYCHO) 
with well-acted but somewhat routine sus- 
penser from novel Out of the Dark. First-rote 
teen-age telephone prankster 
calling random numbers and whispering film's 
title, finally hitting psycho John Ireland who 
has lust knocked off his wife. Joan Crowford, 
Leif Erickson, Andi Garrett, Sarah Lane. 






DAVID 


McCALLUM 


D avid McCollum, the young 
Scottish actor who co-stars 
as U.N.C.L.E. agent Iliya Kur- 
ryakin in NBC-TV's THE MAN FROM 
U.N.C.L.E., currently receives more 
fanmail than any other single TV 
personality. But how many of 
David's legion of fans know that 
their idol once created a sensation 
by portraying a monster? 

If David had followed his fa- 
ther's advice, he probably would 
have wound up making his living 
in an orchestra pit instead of play- 
ing monsters and super-secret 


agents. His father, a musician all 
his life, suggested that an actor 
never knows where his next meal 
is earning from. "Be an oboe play- 
er," advised McCollum Sr., tucking 
his, Guarnerius under his chin. 
"Acting leaves much to be desired." 
David was earning only $35 a 
week at the time. 

Lost September, McCollum Sr. ar- 
rived in New York for the begin- 
ing of a 58-city tour with English 
orchestra leader Montevani. What 
he saw in the next eight hours was 
enough to make his eyes bug out. 


The Scots may be stubborn, but Mr. 
McCollum has changed his mind 
about David's choice of a career. 

All along the streets of Monhat- 
tan, perfect strangers ran up to em- 
brace and congratulate "Iliya." 
Girls gasped and squealed. The 
first time this happened, McCallum 
Sr. thought the young lody had 
been taken sick, but he soon real- 
ized it was teen-age adulation— 
commonly known as lllyamanta. 

Born in Glasgow, David did study 
the oboe briefly as a child but broke 
away for a life in show business 
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soon after entering his teens. He 
began work as an electrician in a 
British theater when he was only 
14. "It was many years before I 
got to act," says David. "While I 
was watching and learning I did 
just about every job there is to do 
in a theater." Soon he was appear- 
ing in British motion pictures, and, 
shortly after coming to the United 
States to portray Judas in THE 
GREATEST STORY EVER TOLD, he 
reached the pre-lllya pinnacle of 
his career by donning monster 
makeup for TV's OUTER LIMITS. 



How can you see the McCollum 
Monster? When the syndicated re- 
runs of OUTER LIMITS hit your area, 
keep on the lookout for an episode 
titled The Sixth Finger. The diminu- 
tive actor appears in this TV film 
as a translucent, machine-altered 
mon of the future who lives by 
photosynthesis. 

McCAUUM'S SIXTH FINGER 

The story goes as follows: On a 
hill overlooking a Welsh mining 
town, electronic scientist Mathers 
(Edward Mulhare) has made as- 
tounding discoveries in the field of 
genetics. Working with a machine 
which uses high frequency elec- 
tronics on a molecular level, Ma- 
thers has found a way to speed up 
the process of evolution, A young 
miner (David McCallum) volunteers 
to be the first human subject. The 
initial jolt of power has an instant 
effect. Immediately, he has more 
intelligence and understanding— 
and his body evolves as well. His 
forehead is higher, his eyes bright- 
er .. . and his fingers, long and 
sensitive, now have three joints in- 
stead of two. 

The stub of a sixth finger begins 
to grow. The evolution continues 
until he represents man of one 
million years in the future. 

The incredible creation that Mc- 
Callum portrayed in this 60 minute 
OUTER LIMITS show bears a start- 
ling similarity to his next motion 
picture role, the lead in George 
Pal's forthcoming color and scope 
production of Olaf Stapledon's 
ODD JOHN. One of science fiction's 
great classics, ODD JOHN explored 
the problems that Homo Sapiens 
will encounter with the next step 
in evolution. The property has 
been in the pre-production stages 
for several years, but not until 
dynamic David revealed his acting 
skills as Homo Superior in The 
Sixth Finger did ace fantasist 
Pal realize that his search was over 
for an actor who could play Sta- 
pledon's superman. 

— Bheb St*warr 
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^x\ "The Face of Fu Manchu" 
W f Christopher Lee follows in the 
shivery Manchu footsteps of 
Warner Oland and Boris Karloff. 
Producer Oliver Unger has acquired 
the film rights to the Fu Manchu 
novels from the widow of Sax Roh- 
mer, and the Technicolor thriller 
currently moking the rounds is only 
the first of an entirely new film 
series starring Lee as "the most evil 
man in the world." 

The directing chores were han- 
dled by Don Sharp, familiar to 
Castle readers as the director of 
WITCHCRAFT with Lon Chaney Jr. 
and the tastefully-done and off- 
beat vampire-cult film, KISS OF 
THE VAMPIRE. To rejuvenate Fu 
Manchu, Sharp and producer 
Unger took their cameras to Ire- 
land where Dublin's historic and 
grim Kilmainham Jail provided a 
sinister setting for several se- 
quences. Built in the late 18th Cen- 
tury, its network of shadowy tor- 
ture chambers and clauetrophobic 
cells were designed to cast fear 
into the hearts of the Irish people 
of the time. The cells are often re- 
ferred to as "prison straightjack- 
ets," tiny unheated holes with 
small barred apertures near the 
top, packed in tiers, one circular 
row after another. All but two of 
the signers- of Ireland's 1916 Pro- 
clamation of Independence were 
shot in the yard at Kilmainham; 
the exceptions were Roger Case- 
ment, who was hanged in London, 
and Thomas Kent, executed in Cork. 
The jail wos abandoned in 1924 
and rapidly deteriorated until, in 
1960, a restoration project began— 
leaving the area in perfect condi- 
tion for Fu Manchu art director 
Frank White, who converted the 
edifice into the palace of the High 
Llama of Tibet. 

To create the Imperial Palace of 
Justice in Shanghai for another 
scene. White brought in a huge 5- 
foot Buddha, ancient Chinese pen- 
nants and a gruesome collection of 
execution instruments. 

Birgit Lee, the attractive Danish- 
born wife of Chris Lee, was on 
hand for the "execution" of her 
husband. At each end of the court- 
yard, White had constructed curv- 
ing Chinese gates, and a stark 
head-chopping block was situated 
midway between the two gates. A 
mandarin walked through one gate 
and read from a scroll the an- 
nouncement of the doom of Fu 


Manchu. Stretched out, waiting for 
the fateful ax, Christopher Lee 
faced the ordeal of not one, but 
six takes as director Sharp at- 
tempted to get the most realistic 
execution possible into his film. 
Each time the massive guillotine- 
like blode descended toward 
Chris's neck, Birgit gasped, almost 
forgetting that she had brought a 
color camera to record the experi- 
ence. "It was very cold and 1 kept 
thinking that the executioner's fin- 
gers might slip, but everything 
turned out weil," she commented. 
"And now I have it all for the 
family album." 

"Even though we were acting, it 
was a very nerve-wracking expe- 
rience," added Chris. 

A few hours later and 17 miles 


from Kilmainham, Chris was sitting 
in comfort, minus make-up, in the 
bar at the Montrose Hotel where he 
spoke about the revival of Fu 
Manchu for Castle of Frankenstein. 
"I think Fu Manchu is one of the 
most absorbing characters ever 
created. Sax Rohmer described him 
in one of his novels as 'one of the 
most gigantic and most amazingly 
horrible form.' That's pretty strong 
language, but I suppose it was 
quite merited." 

"The more 1 found out about Fu 
Manchu by reading all the old 
Rohmer books the more he fasci- 
nated me, thinking how far ahead 
his mind was working in plotting 
some new scheme." 

"I think it's a very good idea to 
keep all the new Fu Manchu 
Centinuid 





stories in the background and at- 
mosphere of the 1920's the period 
in which they were originally 
created." 

THE FACE OF FU MANCHU is the 

sixth picture produced by Oliver 
Unger in the past 18 months, and 
every sequence of each of these 
films was shot entirely on location. 
The FU MANCHU crew of 24 tech- 
nicians was shooting in Dublin at 
the same time Richard Burton 
strode into town to do THE SPY 
THAT CAME IN FROM THE COLD at 
Ardmore Studios. Occasionally, the 
Unger group borrowed some acces- 
sory from Ardmore, but since they 


had never intended to rent any 
studio space, there was no disap- 
pointment when the SPY unit ran 
far over schedule and stayed on 
at the studio. 

Unger agrees with Lee that to- 
day's audiences are seeking the 
type of screen adventure that made 
films big business in the Twenties 
and Thirties. Convinced that Fu 
Manchu can be an even bigger 
draw now, Unger has already be- 
gun work on the second in the 
series with screenplays in prepara- 
tion for the third and fourth Man- 
chu pictures. 










THE. LAST DAYS OF 



U.A.'s WHITE ZOMBIE (1932). 



By William K. Everson 


It's such a tradition— or cliche, if 
you will— among artists that real 
fame comes only after death, that 
one never really feels too sorry for 
a painter, or a musician, or a 
writer who dies— and who, a few 
years later, is suddenly "discover- 
ed." Somehow, one tells oneself, 
they knew that one day they would 
be recognized. Perhaps less impor- 
tant, but still rather more poignant, 
is the case of the movie personality 
—be he director or player— who has 
known fame and adulation, who 
lives to see it dwindle and disap- 
pear, and then dies believing him- 
self forgotten, only a few months 
or years before a renewed interest 
in his career and his work would 
have proven that the things he did 
so long ago were remembered and 
were considered of importance. 

Some ten years ago, Clyde Bruck- 
man, one of the great comedy crea- 
tors of the Twenties and early 
Thirties, and a director for Keaton, 
Lloyd, W. C. Fields and others, be- 
lieved himself so forgotten. Sight 
gag comedy had almost disap- 
peared from the screen and his 
assignments had become less fre- 
quent. Nobody, he thought, could 



THE APE MAN (Monogram, 1943). 


possibly remember his Buster Kea- 
ton classic, THE GENERAL-and if 
they did, did they remember or 
care that he directed it? In this 
frame of mind, Bruckman borrowed 
a gun— and killed himself. Just a 
few years later, a tremendous re- 
vival of interest in the great come- 
dies of the Twenties brought re- 
newed honors to Keaton, Sennett 
and the others. THE GENERAL was 
revived throughout the world. If 
only he had hung on a little longer. 
The assignments he might have re- 
ceived as a comedy consultant and 
the odd fees for TV appearances 
would hardly have made him a 
rich man, but they could have re- 
stored his self-respect and kept him 
a part of the industry to which 
he'd devoted his life. 

Oliver Hardy also died prema- 
turely. He was not an unhappy 
man; he knew that his comedies 
still brought him the love of fans 
the world over. But he didn't know 
that within a few years the critics 
and historians would place the 
names of Laurel & Hardy where 
they have always belonged— on 
the same pedestal with Keaton and 




THB HORROR CYCLES 

No genre of film had ever 
seemed as dead as did the horror 
film in the very early Fifties. To be 
sure, another cycle would come 
along one day. Cycles always re- 
peat themselves. But it would prob- 
ably be brief, and burn itself out 
quickly. Nobody dreamed that the 
cycle that began slowly and tenu- 
ously with THE THING and other 
science-fiction films would expand 
and multiply so that in one decade 
more American and British horror 
films would be made than in the 
three basic cycles (1925-28, 1931- 
36, 1939-44) that hod preceded it. 
That only a handful of these new 
horror films (CURSE OF THE DE- 
MON, INVASION OF THE BODY 
SNATCHERS, BURN WITCH BURN, 
THE INNOCENTS) matched the 
classic style of earlier entries (THE 
MUMMY, THE BLACK CAT, VAM- 
PYR, MYSTERY OF THE WAX MU- 
SEUM) is hardly relevant. 

Shock was substituted for sub- 
tlety . . . blood and gore for the 
more eloquent method of terror by 
implication and suggestion. But 
the time was ripe for physically 
stronger stuff, and the teen-age 
market, at which the majority of 
films are now aimed, was more 
interested in sensation than in 
mood. Horror films became big 
business again, backed and built 
by accessories — magazines like 
Castle of Frankenstein, masks. 


makeup kits, plastic models, stills, 
home movies— which turned the 
whole thing into an unending and 
profitable circle. 

Bela Lugosi, a sick and tired 
man, died just as this resurgence 
of interest in the horror film was 
beginning. In a few more years 
he'd have been lionized, os Karloff 
and Vincent Price are today. Thof 
worthwhile film roles would have 
been forthcoming is a foregone 
conclusion . . . but more important 
would have been the boost to 
Lugosi's pride. Too often those who 
hove slipped or fallen, whose 
careers appear to be over, forget 
that Hollywood is the first place 
where one is forgotten. The cities 
and towns and small villages 
around the world are the last 
places to forget. How many times 
have I talked with veteran film- 
makers in retirement and "at 
liberty" and seen that look of dis- 
belief when I mention with respect 
their work of perhaps 40 years 
First there is the assumption 
one is just being polite, then 
gradually the realization that one 
really cares-and then the eyes 
light up and the stories come forth 
though they were enacted only 
yesterday. 

LUGOSI IN THE FIFTIES 

Since Lugosi's death, a number 
his associates and "closest 
friends" have come out with stories 
about him— some, possibly out of 
Cenh'nutd 



‘•y <"’■1 fi-iends fn a gathering that typified his mood and environ- 
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respect and love, more I suspect 
because it makes good saleable 
copy. There have even been some 
deplorable lapse of taste in hawk- 
ing and selling copies of his letters 
and his personal effects. I can't 
claim to be a close or long-time 
friend of Lugosi, but I did know 
him well and saw him frequently 
for a sad six-month period in the 
early Fifties when he was living in 
New York and trying hard for that 
all-important comeback. I met him 
through two ftne and gentlemanly 
young producers, Richard and Alex 
Gordon, who have since gone on 
to become noted producers of hor- 
ror films (and others) themselves. 
The Gordons, who had known Bela 
for some years, had been kind and 
generous to him— not only helping 
him with personal business prob- 
lems but also trying to get Beta 
worthwhile film roles again. 

In the long weeks while deals 
were waiting to jell, we'd see a 
lot of Bela, who was then living in 
the Woodward Hotel at Broadway 
and 55th Street. Much of the time 
would be spent in the old European 
restaurants on the East Side— the 
Tokay and the Viennese Lantern— 
that invariably put Bela into a 
mellow mood. Getting him to talk 
about his movies was not easy 
however; he'd launch into a fasci- 
nating story about the shooting of 
WHITE ZOMBIE and then, at the 
crucial point, break ofF. "Oh, it's all 
past," he'd say, "It doesn't matter 
any more." 

There were few of his films that 
he really liked. DRACULA of course. 


and WHITE ZOMBIE. He had a 
great respect for the speed and 
efficiency with which the Halperrin 
brothers made that minor classic— 
and an envy for all the money 
they'd made out of it while he had 
only signed for a flat salary— the 
appallingly low sum of around 
$500 dollars! A noted stage actor 
in his own land— in the Twenties— 
he regarded himself, and not in a 
boastful sense, os the equivalent 
of John Barrymore. He resented the 
cheap horror films he was forced 
to appear in, envied the greater 
success of Boris Karloff and never 
understood where he had gone 
wrong. 

Obviously, he was badly ad- 
vised in his earlier days— to go 
straight from prestige films like 
DRACULA to poverty row quickies 
like THE DEATH KISS, where his 
name was given star billing but 
his role was little more than a red- 
herring bit— was sheer madness. 
Karloff was both a better business 
man and a finer more versatile 
actor. Lugosi quite honestly never 
realized this. All he knew was that 
his films had made money when 
they were first released— continued 
to make money in constant re- 
issues— and he never saw another 
nickel from any of them. And since 
he was down on his luck then, it 
obviously made him unhappy to 
talk too much about the past. 

The trick was to get him in a 
happy receptive frame of mind at 
one of his favorite Hungarian 
restaurants. As the wine flowed his 
good spirits soared, and for a 


while at least, his stories of the 
good old days flowed and soared 
too — sometimes a little roman- 
ticized, but free of bitterness and 
full of fond remembrances of the 
"good old days." He'd lapse into 
a kind of trance as he answered 
questions and recalled anecdotes, 
but it was a deceiving facade. 
Once at the Tokay, the girl singer 
bounced around c^ little too ener- 
getically, and the whole front of 
her gown fell away. The view was 
hardly spectacular, although in 
1952 it could have been considered 
a genuine accident and not a gim- 
mick. Bela, however, roused from 
his reveries instantly, and whirled 
around to take in the sights much 
as he whirled around on Renfield 
when he cut his finger on the paper 
clip! 

But the period when one could 
"pump" Lugosi was brief: two or 
three more drinks of potent Hunga- 
rian wine and a new mood took 
over— total nostalgia for the pre- 
Hollywood days. Now he would 
get sad and wistfully poetic, fre- 
quently talking of death— not in a 
morbid sense, but in as sense that 
his life and his work were behind 
him, and there was nothing more 
to look forward to but that. 

LUGOSI'S STAGS ACT 

During this period, Lugosi had 
debts that he was desperately and 
honorably trying to pay off— and 
just as John Barrymore had done, 
he took work in which he literally 
parodied his screen self. He was 
booked into a horror show in movie 




The film that he was to make 
was called OLD MOTHER RILEY 
MEETS THE VAMPIRE, though in 
America it was to be called VAM- 
PIRE OVER LONDON. Its basic idea 
was borrowed from ABBOTT AND 
COSTELLO MEET FRANKENSTEIN- 
the mixture of comedy and thrills, 
o horror star with established com- 
edy stars. Old Mother Riley wos a 
popular British comic character— a 
peppery old Irishwoman with a 
Donald Duck-like temper and a 
pretty daughter to take care of 
romantic complications. "She" was 
played by a man, Arthur Lucan, 
who had originated the role in 
British music halls, and daughter 
Kitty was played by Kitty McShane, 
actually Lucan's wife who was ap- 
proximately his own age. (Both 
hove since died.) The Mother Riley 
filnis had started in the late Thirties 
os fast and often inventive slap- 
stick, but they had degenerated 
badly by the late Forties. They were 
still reasonably popular, especially 
in the provinces and the music hail 
areas, but they had become stand- 
ard second-feature fodder, on the 
same level of minor importance as 
the Bowery Boys comedies in Amer- 
ica. 

With Lugosi to give the series a 
shot in the arm though, it was 
hoped that OLD MOTHER RILEY 
MEETS THE VAMPIRE would restore 
the series to prominence again. 
Accordingly, it was given produc- 
tion values such as hadn't been 
lavished on the old dame for at 
least ten years. The camerawork 
was good, care was taken to build 
up the mood lighting for Lugosi's 
big scenes and the laboratory sets 
and equipment were ingenious and 
quite impressive. Lugosi's part was 
good, and, as in ABBOTT AND 
COSTELLO MEET FRANKENSTEIN, 
allowed him to play his menace 
straight. Which is just as well, for 
Lugosi— who had never hod much 
of a sense of humor and had never 
understood the fast patter thrown 
at him by Wallace Ford, Kay Kyser 
and others in American films, and 
who in addition was by now a 
little deaf— could never have under- 
stood more than a fraction of the 
broguish chatter that was Old 
Mother Riley's stock in trade. 

LUGOSI'S RETURN 

The film turned out surprisingly 
well, and it featured the last "class" 
role that Lugosi was to hove. Its 
release in the United States was im- 
peded however by the dubious 
marketability of Old Mother Riley 
—whose humor is so regional that 
it is by no means widely popular 


Lugosi stirs a potent brew as THE MYSTERIOUS MR. WONG 
(Monogram, 1935). 


theatres around New York. First 
the theatre would run one of his 
movies— alas, one of the poorer 
ones, one that could be booked for 
a minimum rental, usually one of 
the abortions like THE APE MAN 
that Sam Katzmon had made for 
Monogram— and then Lugosi, on 
stage, would do a horror act. This 
sketch hardly seemed to be written 
at all and merely consisted of 
Lugosi playing around in a labora- 
tory with a giant gorilla and a 
manacled girl. The poor quality of 
the film had done nothing to give 
Lugosi an audience build-up. And 
in this era before the horror film 
had "come back," the kids in the 
audience knew nothing of the ser- 
ious work that Lugosi had done so 
reception to the act was noisy and 
seldom respectful. Lugosi knew it 
was a wretched act and hated 
doing it, but at the time it was his 
only income. In his performance. 


he gave the act far more than it 
deserved— but no matter whether 
it was well or badly received, he 
was always embarrassed when he 
left the theatre. Once, accidentally, 
the embarrassment spread to Alex 
Gordon too. Alex seemed short 
when standing side by side with 
the towering Lugosi, and the audi- 
ence, thinking that he had played 
the grotesque ape in the act, 
shouted their farewells to "Ygor"! 

Fortunately at this time Richard 
Gordon was able to finalize the 
deai that sent Lugosi to England to 
make a film— and, incidentally, ta 
tour with DRACULA on the stage 
once more. Belo brought in a few 
gentle modern wisecracks (involv- 
ing customs clearance for the cof- 
fins, and similar pleasantries) but 
otherwise played the old classic 
straight. Audiences loved it— and 
Lugosi felt he wos on the way back. 
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even in England. One could hardly 
expect it to be understood, let 
alone appreciated, in the far 
reaches of Dubuque, LaGrange or 
Fort Worth. For a while it was 
planned to shoot and entirely new 
story with Lugosi around the old 
Lugosi footage from the film. When 
he died, a fresh idea was to use 
his basic footage only as a flash- 
back within another quite differ- 
ent horror story. In its original ver- 
sion, it has been bought for the U.S. 
market, and is, I understand, avail- 
able for release now. Its distribu- 
tion hold-up hinged upon the selec- 
tion of a marketable title, but one 
which did not altogether conceal 
the fact that it is a horror-spoof 
rather than a straight spine-chillerl 

I did not see Lugosi again after 
his return from England. We corres- 
ponded casualty. He identified 
some stills 1 had discovered of his 
old German films. Once, when i 
found a superb old 35mm toned 
and tinted print of one of his Ger- 
man silents under its American 
title (DAUGHTERS OF THE NIGHT), 
I sent him a detailed synopsis and 
he identified it (as THE DANCE ON 
THE VOLCANO) and sent some pro- 
duction information, which, along 
with the print itself, has now been 
donated to the George Eastman 
House, America's foremost film ar- 
chive and museum, in Rochester, 
New York. 

The anticipated comeback did 
not materialize. Lugosi's sojourn in 
England was profitable and heart- 
ening. Rons applauded again. 
Newspapers interviewed him. Once 
more he was a star of stage and 
screen. But back in this country, 
only a few more film roles fol- 
lowed, all unworthy. Lugosi wa» 
ill— really ill— and the last years of 
his life are too well known and too 
painful to need repetition here. 
It's sad that Lugosi isn't still with us 
to enjoy the adulation that would 
unquestionably be his today. But 
I cannot help but think of the frus- 
tration he would undergo too. 
Everywhere he'd see his old movies 
on tv, his pictures in the horror 
magazines, his likeness on masks, 
models, and other current gim- 
micks. He'd scratch his open palm 
sorrowfully (an old mannerism of 
his) and ask quizzically, "But 
where's the money?" Then he'd 
probably light the enormous cigar 
that he was never without, down 
a few glasses of Bavarian beer, 
and say "All right, so now I'll tell 
you obout the time 1 was supposed 
to play the Frankenstein monster, 
and I took James Whale aside and 
said . . ." 

-William K. Evanen 



DRACULA 
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I® MAY HE MV imagination, but, from 
a distance, Bray Studios look ominously 
like a small vampire castle rising out of 
the peaceful English countryside. Upon 
closer view, it consists of a number of 
large sheds (cutting rooms, film storage, 
workshops, etc.) dominated by a large 
countr>’ house. It is in the heart of this 
mansion that the makeup department lies. 
At nr.si glance, it is alarmingly like a 
dentistss office with its chair and equip- 
ment, Roy Ashton, middle-aged and grey- 
ing. IS at once a reassuring presence. His 
conversation sparkles with good naiured 
humor; it is only when he reminisces 
upon some difficult aspect of his an 
that he becomes serious. Seated in his 
dentist’s chair and equipped with a re- 
calcitrant tape recorder, I interviewed him 
for Castle of Frankenstein. 



CURSE OF THE MUMMY'S TOMB 


<.or . first ot all. Air. Ashton, is your work 
as a makeup artist confined to horror films? 


ASHTON: No, not [ust horrv 
happens thot I hove been c 


film 


ocioted with 
tlommer Films over the lost 25 or 30 pro- 
dgetions. I work on others as well, but I ' 
like this because there's more challenge. 

CoF : Do you intend to specialize in 
horror films? 

ASHTON; Well no. It's been my fortune thot ' 
I came into contact with Hammer when this 
become popular, so I developed my own 
ways of going about them. Recently, I 
did a film that was not for Hammer, but if 
was also a horror film— Doctor Terror's House 
of Horrors with Christopher lee and Peter 
Cushing. The plot concerns four or five 
people on a troin journey. One of them is 
an unusual mon colled Or. Terror who pro- 
duces o pack of cards and tells the fortunes 
of each of these young men. There ore 
five smaller stories within the larger story, 

I thought it wos an excellent picture. 
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The fiery climax of THE MAN WHO COULD CHEAT DEATH 


CoF: Boris Karlofi once said, “Without 
my makeup man, I am nothing.” Do you 
think this applies to many horror stars? 
ASHTON: Well, I think it is a very modest 
stotement, He is a charming man, and it 
is very kind of him to give so much credit 
to his makeup artist. He is a wonderful 
artist himself as an actor, but I certainly 
think that a makeup artist can assist greatly 
in the appearance, Really, it depends on a 
combination of both. 

CoF: What do you think of the work 
of Jack Pierce, to whom Karloff was 
referring? 

ASHTON: Well, it so happens that Boris 
Karloff came to England shortly after he 
mode the original film, and he told me about 
Mr. Pierce. Although I never met him, I 
hove a very great admiration indeed for 
his work. Wonderful. I think the concept of 
the Frankenstein Monster as imagined by 
Pierce and Kcrioff was just right. They made 
the character a very sympathetic one. 

CoF: I think that the Karloff monster 
had a completely inhuman appearance 
which magnified the creature’s human soul. 
The earlier Hammer Frankenstein Mon- 
sters seemed less monsters in appearance 
than disfigured men. In Evil of Frank- 
enstein you have reverted to the original 
concept. Was this intentional? 

ASHTON: Yes, f think so, the idea being 
to copture the sympathy rother more . . . 
this assembly of hands and fingers and bits 
and ... a sewn-up cranium with the brain 
thrown in. The producer really wanted it 
to look os if it hod been made up of 
corpses from the graveyard. Oh yes, I 
think the resenee of the tittle girl and her 
relationship with the monster certainly waxed 
sympathy. 


CoF: A lot of your films have been 
remakes. Does this make it harder to 
create an original makeup? 

ASHTON: No, I don't think so. You use 
your own inittotive on the matter. You're 
not bound too strictly to established mokeups. 
I dreom up my own, and os long as I 
carry out the intention of the producer, all 
Is well. 

CoF: One of your films. The Phantom 
of the Opera, was a remake of a Lon 
Chaney classic. What do you think of 
Chaney as a master of makeup? 
ASHTON: Wonderful I Wonderful I t used 
to admire him very much. I remember par- 
ticularly the original Phantom which I saw 
when I was young. There were a couple 
of young men sitting on the edges of their 
seats next to me and when the girl dis- 
closed hit face, it was such a violent shock 
thot they fell straight off onto the fleer. 
Women were carried out screaming . . . oh, 
it was morvelousl Naturally, today we don't 
use the painful methods that ha submitted 
himself to. 

CoF: I recently heard a Special Effects 
man say that he could no longer enjoy 
a fantasy film because he knew how every- 
thing was done. Does this apply to makeup 

ASHTON: I don't think so ... I don't think 
it opplies to oil special effects men either. 
If you go along looking for technical matters, 
the film is not going to give you a great 
deal of pleasure. I must admit that I've 
gone along to see some points of makeup 
thot I'd heard about — or felt that I ought 
to know about— on some very good film, and 
I've come out and suddenly realized thot 
I'd forgotten why I went in. Because I’d 
enjoyed the film so much ... It was good 


entertainmenti It took your mind entirely 
away from technical matters. I think thot 
if they stick out too much there's something 
wrong with them. I don't think a person 
should look obviously mode up . . . girls 
shouldn't look too overdone. 

CoF: Do you like horror films yourself? 

ASHTON: Yet, I do. 

CoF: Have you a favorite? 

ASHTON: I don't think I have. I like the 
lot. I tow a very good one recently, X— 
The Man With The X-Ray Eyes. They used 
a black contact lent ... an idea which I 
suggested for Evil of Frenkentlein, but the 
producer didn't like it. The effect in X-Ray 
Eyes was terrifyingl 

CoF: Have you a formula for a successful 
horror makeup? 

ASHTON: No, it varies from film to film. 

I plan my work by the script — and, of 
course, the producer's wishes. 

CoF: How much time are you given to 
prepare a project? 

ASHTON: Usually I know some months in 
odvonce what it likely to take place. But 
before I can work on it I must be given 

0 eemplate script. Then the actual time that 

1 spend can vary from two or three days 
to a month, 

CoF: Jack Pierce’s werewolf makeup for 
Lon Chaney Jr. took as long as six hours 
each day. Do you ever spend this amount 
of time? 

ASHTON: Six hours! Goodness, nol The 
maximum time is probobly about two and 
a half hours. In any case, the producer 
would never allow it. 

CoF: Prudence Hyman’s makeup in The 
Gorgon with its writhing crown of snakes 
seems very complex ... a veritable tri- 
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umph of makeup. Was this your most 
difficult project? 

ASHTON: No/ I don't think so ... I 
can remamber a couple that gave me mere 
headoehei. One of the very early ones was 
a film version of the play The Man At Half 
Moon Street ... I think it was colled The Man 
Who Could Cheat Death— that was very diffi- 
cult. Anton Diffring, I remember, used to come 
in the morning and he wouldn't come out 
for about two and a half hours . . . then 
he would emerge with goodness-only-knows- 
what on him— plastic eyeballs and all the 
rest of it. Curse of the Werewolf was a 
difficult one too — very difficult indeed. That, 
took a long time becouse we hod to cover 
right down to the waist. That wot very 
complex. Continued 



Ashton created the vampire teeth 
, for HORROR OF DRACULA 
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CoF: You seem to strive for authenticity 
in your makeups. The vampire teeth in 
Kiss of the Vampire, for instance, were 
made by a dentist, I believe? 

ASHTON: Yes, that's right; some of them 
were. I made some of them myself, but 
it takes a long timel You most weigh the 
amount of time you eon give to one 
aspect of the job. When you have five or 
six different characters who require teeth 
you sometimes have to sublet them. I hove 
a dentist friend who is very good and takes 
a greet interest in seeing that things ore 
anatomicolly correcti You have to be precise 
about the shapes of teeth and be able to 
distinguish between the various kinds and, 
say, where it comes in the jaw. You hove 
to be anatomically correct! That applies to 
the whole body, of course. 

CoF: What do you use for blood? Not 
ketchup? 

ASHTON: Blood? Well, you can use quite 
a number of different substances. A "blood" 
is mode up by Max factor which is very 
good stuff indeed. It congeals, end has 
a wonderful color. The colors vary slightly 
according to camera stocks. If you ore 
using black ond white you can use goodness- 
knows-whot. Coffee essence, for instance, is 
a very good thing. 


CoF: What is your advice for would-be 
makeup artists? 

ASHTON: You must be sure that that is 
what you wont to be and not underestimate 
the requirements for the work. You must 
be able to drew and to model; you must 
be deft with your fingers. And you must 
have a good pair of eyes and watch what 
goes on around you as you wander down 
the street. You must be able to observe 
people and sum them up, guess what they 
do for a living . . . why some people have 
lines on the foreheod. Seme people ore 
olways smiling and have little crinkles around 
the eyes; some are miserable and their 
mouths turn down o little bit. You can't 
generolize, but you very often have o pretty 
good idea of what people are carrying 
around in their nuti 

When I'm abrood I like strolling about 
with a camera, looking at people, photo- 
graphing those with interesting faces or 
peculiarities when they aren't looking, i 
get many ideos for characters in this way. 
Above all, you have to have a good deal 
of general knowledge and be able to 
tackle anything — wigmoking, for instance. 
When I storted I couldn't sew, and I used 
to sloy up for long hours practicing sewing 
the wigs. It's not olways eosy to find 


work either, but those with perseverance 
always manage somehow. 

CoF: Have there ever been any amusing 
incidents during your work? 

ASHTON; I don't know about that . . . 
except when Christopher Lee wanders around 
in his vampire teeth scaring the dickens 
out of everybody. I have sometimes put 
contact lenses on my own eyes to give 
people a bit of a shake, for the most 
part, the artists, particularly Christopher Lee 
and Peter Cushing, are very disciplined actors. 
They come in on time, and after an exchange 
of pleasantries perhaps, we sit down and 
get on with the work. You cannot waste 
time; you cannot be late on the set. 

CoF: Lastly, have you anything to say 
to- the readers of Castle of Frankenstein? 
ASHTON: I'd like to thank them for their 
interest in my work, and I feel very honored 
that Michel should come down here to 
interview me on their behalf. I suggest 
that all the subscribers should get together 
and buy him a motor-car, perhaps a Rolls- 
Royce, so that he can make the difficult 
journey down here more often. 

The interview terminated, my host 
showed me around his domain, He showed 
me reams of sketches for his makeups, 
detailing the step-by-step procedures. A 


collection of anatomical photographs of 
a wolf in a museum attest to Ashton’s 
care for detail and accuracy. Among 
sketches for Curie of the W erewolj. House 
of Ffight, The Mon ^ho Could Cheat 
Death and The Evil of Frankenstein were 
some from The Rape of Sabena, a proposed 
Hammer Film dealing with the horrors 
of the Spanish Inquisition. Rape of Sabena 
has never been made for fear of ofiending 
the Catholic church. 

In the adjoining room which serves 
as both makeup workshop and hairdressing 
department, I was shown_ plaster casts 
of actors’ faces — used to build up Oriental 
features for The Secret of Blood Island 
From a cupboard tumbled a writhing mass 
of arms and hands — like a quick cut from 
an early Bunuel film. Delving into a drawer, 
Ashton withdrew two neatly labeled test 
tubes containing . . . Dracula's teeth. 
and the canines of a young lady werewolf 
used in Dr. Terrors House of Horrors. 
Skillfully made, the vampire teeth clip 
on over the actor’s own. A handsome 
selection of ready-made vampire bites were 
also on display. 

Upstairs in a storeroom are kept the 
gruesome relics of Roy Ashton’s past. 
Oliver Reed’s mask from Curse of the 
Werewolf lay cheek by greasy jowl with 
a plaster cast of Christopher Lee. Out of 
large cardbo'ard boxes spilled more treas- 
ures — the crumbling features of The 
Mummy from Curse of the Mummy's 
Tomb, masks from Paranoiac and Kiss of 
the y umpire tend, its mouth daubed with 
‘blood’ by sacreligious publicity men. Kiwi 
Kingston’s mask from Evil of Franken- 
stein. A pained look appeared on Roy’s 
face when he discovered this mistreatment 
of his work. 

I next saw two of the monster’s “hands” 
from Evil. One, heavily padded and rein- 
forced with metal, was used by Kingston 
to smash a window. The other, like a 
wooden glove, was used to obtain a close- 
up of the creature when he unknowingly 
placed his hand in a flaming gas jet. 

Some of Ashton’s tricks, like the trans- 
formation of Oliver Reed’s hand to a 
furry wolflike paw and the animation of 
the Gorgon’s head of snakes, were made 
known to me. But, unfortunately, these 
are professional secrets and cannot be 
divulged in CoF. 

As he showed me over the studios, 
Ashton told me some of his own ideas 
for future horror films. His favorite is 
a project concerning a tribe of savage 
headhunters who cut off the heads of their 
enemies which they shrink — and then gild 
as well! Hammer’s man of many makeups 
has had some experience with shrunken 
heads, having once made one to amuse 
his friends. Producer Anthony Hinds should 
take note of some of Roy’s ideas. 

An enjoyable three and a half hours 
ended when I made my leave of Ashton, 
having first presented him with a copy 
of the Hammer Film issue of our French 
counterpart, MIDI-MINUIT FANTAS- 
TIQUE, on behalf of its editor. (He was 
immensely pleased, as many of the stills 
from his films reproduced in the magazine 
have been lost or burned in a recent fire at 
the studio.) 

The studio’s four sound stages lay quiet 
and deserted; work on Secret of Blood 
Island was not to commence until the 
following week. It seems one of the Great 
Mysteries of FUmland how the dingy 
hanger-like stages of Bray Studios can 
be transformed, almost magically, into the 
sumptuous and atmospheric sets which 
abound in Hammer films. That it is 
possible is, in itself, a tribute to the 
artistry of the men behind the scenes. 

— Michel Parry 




At Bray Studies (above), Hammer Film director Don 'Sharp takes a coffee 
break with producer Anthony Nelson Keys and lighting cameraman 
Arthur Grant. Coffee is all part of the daily grind. During a street 
market sequence for RASPUTIN, Keys (below) seems mere than cheerful 
with the progress of cast and crew. Based on a screenplay by John 
Elder, the fictionalized biography follows the notorious Mad Monk's 
rise to power, from remote Siberia to the luxury of the Tsarina's court. 


last July 28th I boorded a jet at Kennedy 
“ bound for one of the world's most elegant 
cities— London. In addition to realizing a 
longed-for visit to that gracious city, I pur- 
posed to produce a recording of Brom 
Stoker's classic tale, Drocula, norrated by 
the magnetic actor who has most recently 
played the title role in films, Mr. Christopher 
.lee. 

Lee, who now resides in London after a 
year or so abroad in Switzerland, proved to 
be the most hospitable and gracious actor 
I've ever known. He, his lovely Danish wife, 
Birgit, end their dark-haired two-year-old 
doughter, Christina are a warm and charm- 
ing fontily. Their home, a spacious apartment 
in the southwest section of London, was until 
recently, right next door to none other than 
Mr. Boris Karioff. A nasty shock for trick-or- 
treaters, no doubt. 

Lee is one of the few modern actors who 
has schooled himself thoroughly for his prq* 
fession. He speaks four languages fluently 
and is a quite capable mimic of any accent In 
English. His sparse periods of leisure are 
preferably spent going to cricket matches, 
golfing, or listening to classical music. He 
is also a voracious reader and consequently, 
quite articuiate. Indicative of his skill is the 
fact that he read the Drocula script I brought 
to him, once silently, once cloud, and then 
narrated the finished toke on tope, all in the 
space of two and one half hours. 

My second objective in London was, hope- 
fully, a complete tour of Hammer Studios at 
Bray. Lee kindly orranged the trip for me 
through Anthony Nelson Keys, on associate 
producer at Hommer. 

in approximotely an hour we reached 
Windsor, where we were met by a studio 
car and driven to Bray in o scant ten minutes. 
As the car drove down the narrow dirt road 
I spied Castle Drocula, or what must have 
been Castle Draculo, for it was In the pro- 
cess of being removed and a new set was 
going up in its place. 

Then the car pulled into the studio yard 
and Tony ond I were met by Mr. Keliy, the 
studio manager. Hammer it the most amazing 
film studio I have ever seen. The entire studio 
consists of three main sound stages and two 
exterior sets, which were then fashioned as 
Castle Drocula, and the market place from 
Lee's forthcoming film, Rasputin. Both ex- 
terior sets are built onto the actual front of 
the studio workshops. Although the sets are 
quite small, they do not oppear that way 
at all on screen. 

Mr. Kelly, then led us to another workshop 
where I found to my amazement that the 
exterior sets, as well as most heavy props, 
such as Drocula's coffin are built of plaster. 
Having brought my camera, I gladly received 
Hammer's permission to freely photograph 
the sets. 

The interior sets we were escorted through 
next by Mr. Kelly, had been used in the 
filming of Rasputin. As we spoke, some 
workmen began removing props and furni- 
ture, as others started to repaint the walls. 
Thot same sound stage was being redeco- 
rated for a scene from Plague of the Zombies, 
with Andre Morell. 

Shortly we were colled to the studio can- 
teen where we were joined by Tony Keys 
for lunch. Across the room sot Andre Morell 
and the rest of the cost of Plague of the 
Zombies, deeply engrossed in discussing the 
afternoon shooting schedule. During lunch 
we were introduced to Reg Williams, who 
works in the publicity department at Bray. 
After our meal, Reg was to toke us to an 
interior set for a fight scene in which Andre 
Morell battled one of the zombie leaders. 
We walked to the set. Here an astonishing 
thing occurred. In the room were nothing 



li.. on rohootsol blonkot o. diroctor Shorp (in wind- 
end comoromon GrenI (for riaM) 

RASPUTIN. Othtrs in tort intlwdo Borboro Shelley, Soion 
liehord Pasco and Francis Matthews. 


but four walls ond a bore floor. Within 
twenty minutes it was on English pub with a 
bar, bookcase, chairs, tables, carpets, pic- 
tures and various bric-o-brae. The cameras 
and crew came in, and the scene was pul 
in the can after three takes. 

Next on the list, we met Hammer's make- 
up genius, Roy Ashton, who kindly took about 
an hour out of his day to explain some of 
his tricks ond methods. We looked through 
his many sketchbooks of horrific make-up 
jobs, and recognized many faces, such os 
Oliver Reed ond Herbert Lorn. Mr. Ashton ex- 
plained that ofter his preliminary sketches 
of the intended make-up effect, he mokes a 
life mask of the actor or actress on whom 
he is working. He pointed to the many 
shelves that lined the wolls of the room. 
There in plaster were Christopher Lee, Herbert 
Lorn, Kiwi Kingston. Once o life mask it made, 
the actor will never again hove to go through 
the grueling process another time, that is, 
at Hammer. 

After thanking Mr. Ashton for his time 
and information, we returned once more to 
the set. There we were entertoined for some 


time by Andre Morell, who was taking a 
breather between scenes. We talked briefly 
about his films, and then discussed things far 
removed from the movie industry. 1 found 
Mr. Morell a vivacious and wryly humorous 
man whose interests branch in varied direc- 
tions, 

Then we walked through a- large field of 
yellowing grass to the site of the infamous 
Castle Draeula. As I mentioned earlier, the 
set was being removed to the exterior 
street scene for the zombie picture could be 
erected. I was shown where the ice hod 
been for Christopher Lee's dromatic death 
fall through it in Prince of Dorkness. 

Shortly after We went to Hammer's ware- 
house. There were stored the props from 
many of the Hammer classics: the sarco- 
phagus of Kharis from the 1959 production 
of The Mummy, skulls, skeletons ond bodies 
in various stages of decay, I guessed that 
most of these had been used in the current 
film. She. in a more mundane category, there 
were oil paintings by the hundreds, tables, 
chairs, and every imaglnoble piece of furni- 
ture from the Victorian era. 


As we left the warehouse, I spied a 
familiar shape, Dracula's coffin from his 
chapel grotto, it loy on the lot ready to be 
carted away. I seized the opportunity and 
shot a picture of it. 

By this time the afternoon was drawing 
to a close ond one of our find stops wos 
the wardrobe department. Here were kept 
the famous cape from Draeula, Rasputin's 
giant fur coot, hats, trousers, wigs, fangs, 
and a general you-name-it-they-have-lt. 

Reg then led us past the sets to his office 
upstairs in the main building. We then re- 
turned to the canteen for on afternoon cup 
of coffee, and prepared for the hour long 
trip back to London. 

We gave our many thanks to Mr. Kelly, 
Tony Hinds, Tony Keys, and Reg Williams 
for their warm hospitality, and we climbed 
into the studio car. 

As we passed Windsor's stately towers, 
Britain's constant anachronisms shocked me 
once again— Windsor Castle lies olmost with- 
in sight of a growing motion picture indus- 

^ —Rust Jones 
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movieguide 


What Honor-Fantasy Films Are Released to TV? To Answer This 
Question, CoF's "Frankenstein TV Movieguide" Rolls On! 



CIRCUS] 


CABIN IN THE SKY (99 min.-MGM-1942). 
Negro fantasy about a duel between the 
Devil and heaven. Lena, Horne, Rochester, 
Ethel Waters, Duke Ellington. 

CABINET OF DR. CALIGARI, THE (60 min.— 
1919). The great German silent classic di- 
rected by Robert Weine, shouldn't be missed 
by onyone who colls himself a horror fan. 
This TV version, copyrighted in 1955 by the 
Attorney General's office has a special music 
track. Written by Carl Mayer and Hons Jono- 
witi. Conrad Veidt, Werner Krauss, Lil Da» 
over. (See comporison with 1962 remake in 
CoF #2.) 

CALLING DR. DEATH (63 min.-Univ.-1943). 
Competently played and neotly plotted 
"Inner Sanctum Mystery." Lon Chaney 
Ramsay Ames, Potricia Morison, J. Carrol 
Naish. (See CoF #6 for pie and more de- 
tails.) 

CALTIKI, THE IMMORTAL MONSTER (75 min.- 
AA — 1960)- Trite, but foirly engaging, Mexi- 
can horror film about enormous blob which 
consumes humans and anything else un- 
fortunate enough to get in its way. Badly 
dubbed. John Merivale, Did! Sullivan. 

CAMP ON BLOOD ISLAND, TH 
Col. — 1956). Who put so many s 
itty-bitty camp? Carl Mohner, Ai 

CANDLES AT NINE (63 Min.- 
Moody British mystery in strong 
unusual series of murders. Jess 
John Stewart, Beatrix Lehmann. 

CANNIBAL ATTACK (69 min.— Col.-1954). 
Jungle Jim investigates cobalt thefts. Johnny 
Weissmuller. 

CANTERVILLE GHOST, THE (95 min.-MGM- 
1944). Charles Laughton is magnificently 
funny as cursed cowardly ghost doomed to 
hount castle until he finds descendant (Robert 
Young) to free him. Directed by Jules 
"Topkopi" Dassin. Based on Oscar Wilde 


-Alex-1944), 
le house has 
iie Mathews, 


For those of you who 
use this space each issue 
enormous number of sf-hor 
pictures new playing on 
are worth seeing? Which 


previous issues, we're listing "C" pics this 
time as we continue to work our way 
through the alphabet. Already, letters have 
started to accumulate from eoger fans who 
inform us that they now buy two copies of 
each CoF— one copy for their collection and 
another so they can clip each "Frankenstein 
TV Movieguide" as it becomes available. 




CARNIVAl OF SOULS (91 min.-Hertj Lion- 
1962), Don't miss thij low-budget, surprising- 
ly imoginotive, sometimes spine-chilling fan- 
tasy. Girl who "survives" accident wanders 
through spirit world of strange figures as 
she hovers between life and death. So-so 
oeting, but highly effective script and eonti- 
nuTty. Mode independently in Lawrenceville, 
Konsas, by industrial filmmakers. Candace 
Hilligoss, Frances Fiest, Sidney Berger. 

CAROUSEL (128 min.-Fox— 1956). Molnar's 
fontasy liliom was the source for this film 
version of the Rodgers and Hammerstein 
musical. Hero returns from deod to observe 
his daughter's progress, Charming fontasy 
opening with "The Starmaker" (which was 
not part of the originol stage production). 
Shirley Jones, Gordon MocRae, Comeron 
Mitchell. Color. 

CARTOUCHE (115 min. - Embassy - 1957). 
Philippe de Broca's parody of costume epics 
sometimes buckles when it should swash, 
but it's great fun nevertheless. Jean-Paul 
Belmondo, Claudia Cordinale. Color. 

CASTLE OF BLOOD. (90 min.-Woolner-1962). 
Man attempts to spend night in castle to win 
bet. You know what happens next. Barbaro 
Steele, George Reviere, 

CASTLE OF TERROR. See: Castle of Blood. 

CASTLE OF THE LIVING DEAD (85 min.-AI 
-1964). Chris Lee horror not yet seen in 
U.S. theoters but released to TV as we go 

CAT CREEPS, THE (58 min.-UI-1946). Atmos- 
pheric but week psychological horror. Teen- 
age girls' soul in cat. Douglass Dumbrille 
hovers in background in nice supporting per- 
formance, Paul Kelly, Lois Collier, Noah 
Beery, Jr. 


CAT PEOPLE, THE (75 min.-RKO-1942). Sus- 
penseful Val Lewton supernotural droma. 
Simone Simon is young bride who refuses 
to make love to her husbond because she 
thinks she is turning into a poniher. Eerie 
ond effective-a real milestone in the history 
ot screen fantasy. Kent Smith, Tom Conway. 

Of PARIS (65 min.-Rep.-1946). 
Thriller about mysterious killings attributed 
to cat-monster. A sort of "were-feline" story. 
Carl Esmond, Adele Moro, Lenore Aubert, 
Douglass Dumbrille. 

CATWOMEN OF THE MOON (65 min.-Savino 
—1954). Unconvincing laughable space opera. 
Lunar explorers discover lost race of feline 
beouties on dark side of moon. Aiso titled 
By Rocket to the Moon. Sonny Tufts, Marie 
Windsor, Victor Jory. 

CAUGHT (88 min.-MGM-1949). Psychopath 
(James Mason) married to model (Barbara 
Bel Geddes) in nightmorish relationship. 
Mason creotes frightening terror and sus- 
pense. Robert Ryan. 

CHAMBER OF HORRORS (79 min.-Mono- 
1941.) Gruesome murders in hideous torture 
chamber where Leslie Banks recreotes his 
famous Most Dangerous Game sadist role 
under somewhat watered-down conditions 
Lilli Palmer. 

CHAMPAGNE FOR CAESAR (99 min.-UI— 
1950). Prophetic satire as genius takes over 
on quiz show; includes Vincent Price's best 
comedy performonce. Film's view of Modison 
Avenue hos Brave New World flavor. Ronald 
Colman, Celeste Holm, Art Linkletter, 

CHANDU (65 min.-Prin.-1934). Early fantasy 
thriller shows age with dated techniques 
ond acting. Interesting as historical piece but 
plot nonsense about people marooned on 


island ruled by mad high priest fails to 
generate much excitement. Condensed from 
lost half of serial Return to Chandu. Bela 
Lugosi, Mario Albo, Deane Benton. 

CHANDU AND THE MAGIC ISLE. See: Chandu. 

CHARLIE CHAN AT THE OPERA (68 min.-Fox 
-1936). Catch this for Korioff's unusually 
excellent performance as deronged former 
opera star. Warner Gland. 

CHARLES CHAN AT THE WAX MUSEUM (63 
min.— Fox— 1940). Slight but atmospheric tale 
of gongster waiting to kill Chan in moody 
wax museum. Sidney Toler, Mare lowrence. 

CHARLIE CHAN IN CASTLE IN THE DESERT 

(62 min.— Fox— 1942). Chon investigotes weird 
happenings in castle. Sidney Toler. 

CHARLIE CHAN IN CITY IN DARKNESS (74 
"’in— F ox- 1939). Chon encounters the "super- 
notural." Sidney Toler, Lynn Bari, 

CHARLIE CHAN IN LONDON (72 min.— Fox— 
1934). Occasional science fiction touches as 
Chan seeks secret plot in London fog. Warner 
Olond, Ray Milland, Mona Barrie. 

CHARLIE CHAN IN THE BLACK CAMEL (73 
mm,— Fox— 1937). Trouble pyramids along the 
Nile as Chan investigotes weird murder and 
encounters Egyption curse. Warner Gland 
Robert Young, Rita Hayworth, Keye Luke. ' 

CHASE, THE (85 min.-UA-I946), Lorre Is 
gory in this neatly-done murder thriller. 
Robert Cummings, Michele Morgan. 

CHRISTMAS CAROL, A (69 min--MGM-1938) 
Stylish but stilled Hollwoodish version of 
Dickens' fantasy classic about the ghosts of 
pristmas, Reginald Owen, Gene Lockhart, 
Leo G. Carroll, Terry Kilburn. 




CURUCU, BEAST OF THE AMAZON 


CHRISTMAS CAROL, A (86 min.-UA-1951). 
Excellent and superior British version of the 
Dickens' fantasy. A elassici Alastair Sim, 
Kathleen Harrison, Jack Warden. 

CHUMP AT OXFORD, A (63 min.-UA— 1940). 
Laurel and Hardy's parody of the 1938 
Yonk ol Oxford. Jekyll-Hyde-styled character 
transformations make this Lourel's greatest 
film performance. Watch for Peter Cushing 
in small supporting role as an upperclassman. 

CIRCUS OF HORRORS (90 mln.-Al-1960). 
ButterfingersI Inept plastic surgeon keeps on 
botching the job. Anton Diffring, Eriko Rem- 
berg, Yvonne Monlaur, Jane Hylton. Color. 

CITIZEN KANE (119 min.-RKO-1941). Orson 
Welles directed and stars in one of the 
screen's greatest ochievements. Fantasylike 
otmosphere includes Kane's gothic castle re- 
treat, Xanadu, and reporter's Kafka-like quest 
for the meaning of "rosebud." Because of 
TV's present technical limitations, KANE 


should be seen on a big theotre screen for 
ful appreciation. Joseph Cotten, Agnes 
Moorehead, Everett Sloane, Dorothy Comin- 
gore, Ruth Warrick, George "The Woman- 
Eater" Coulouris. 

CITY BENEATH THE SEA (87 min.-Univ.- 
1952). Melodramatic search for sunken city 
occasionally has nice underwater photog- 
raphy. Robert Ryan, Mala Powers, Anthony 
Quinn. Color. 

CLIMAX, THE (86 min.-Univ.-1944). This 
follow-up to the 1943 Phantom of the Opera 
was filmed on same sets with Susanna Foster 
in virtually the same role. But instead of 
Phantom, Karloff repeats his Chorlie Chan 
at the Opera characterization in a Svengali- 
like tale of evil impresario who mesmerizes 
beautiful singer. Turhan Bey. Color. 

CLUTCHING HAND, THE (65 min.-Weiss- 
1936). Tale of modern alchemy has a few 
good moments. Jock Mulhall, Marion 
Shilling. 


COBRA WOMAN (71 min.-Univ.-1944). 

Action-packed colorful jungle fantasy ad- 
venture centering on battle between twin 
sisters Maria Montez and Maria Montez for 
control of tropical island. Jon Holl, Lon 
Chaney, Jr., Sabu. Color. 

COCKEYED MIRACLE, THE (82 min.— MGM— 
1946). Ghosts look after family. Frank 
"Wizard of Oz" Morgan, Keenan Wynn, 
Audrey Totter, Gladys Cooper. 

COLD SUN, THE (78 min.— Reed-1954). Poor 
outer-space epic re-edited from old Rocky 
Jones, Spoce Ranger TV series. Richord Crane. 

COLOSSUS OF NEW YORK (70 min.-Pora. 
—1958). Scientist's brain transpianted into 
head of giant android; dead man's son 
(Charles Herbert) keeps it from destroying 
world. Fair grade-B sf for the kids. Otto 
Kruger, Mala Powers, John Baragrey, Ross 
Martin. Continued 
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CONDEMNED TO DEATH (75 min.-Timely- 
1940). BritUh film involving revenge through 
hypnosis. Also titled Jock O'Lontern Murders. 
Edmund Gwenn, Gordon Marker. 
CONFIDENTIAL AGENT. See; Mr. Arkadin. 

CONNECTICUT YANKEE, A (107 min.-Paro.- 
1949). Nicely done musical based on Mark 
Twoin's story of young man from Connecticut 
who finds himself in 'King Arthur's court. 
Bing Crosby, Rhonda Fleming, William Ben- 
dix. Sir Cedric Hardwicke. Color. 

CONNECTICUT YANKEE IN KING ARTHUR'S 
COURT, A. See: Connecticut Yankee, A. 

CONQUEST OF MYCENE (102 min.'-Embassy 
—1960). Italion-French production set in 
land of Myeene where human sacrifices ore 
part of the Moloch cult ritual. Gordon Scott, 
Genevieve Grad. Color. 

CONQUEST OF SPACE, THE (60 min.-Para.- 
1954). Unique contrast of spectacular special 
fx wasted on incredibly dull story with poor 
comedy relief. George Pal "pseudo-docu- 
mentary" loses much visual power on small- 
screen TV. Walter Brooke, Eric Fleming, Joan 
Shawlee, Phil Foster. Color. 

CORPSE VANISHES, THE (64 min.-Mono.— 
1942). Lugosi conducts experiments in hopes 
of keeping his wife young. Typical B horror 
of the time. 

CORRIDOR OF MIRRORS (96 min.— Rank- 
1948). Many great moments in this story of 
murderous recluse yearning for past— who 
soon begins to live in the past. Erie Portman 
was born for this role. Barbara Mullen. 

CORSICAN BROTHERS, THE (111 min.— UA— 
1941). Twin brothers seek revenge in this 
version of the Dumas costume epic. Good. 
Doug Fairbanks, Jr., Akim Tamiroff, Ruth 
Warrick, H. B. Warner. 

CORSICAN BROTHERS, THE (85 min.-1960). 
French version with Jeon Servais and Geoffrey 

COSMIC MAN, THE (79 min.-AA-1959). 
Routine grade-S science-fiction about outer 
space being who warns Eorth to "Behave . . . 
or elsel" Too bad it never happened. John 
Carradine, Angela Greene, Bruce Bennett, 
Paul Langton. 

e OSMIC MONSTERS (75 min.-DCA-1959). 

ull and boring British science-fiction. Mad 
scientist blows hole in ionosphere, loosing 
terrible radiooctive giant insects on world. 
Forrest Tucker, Gaby Andre, Martin Benson. 

iCOOCH, THE (89 min.-WB-1962). Robert 
Bloch wrote this interesting, occasionally 
suspenseful thriller about psychopath who 
murders on impulse with icepick. Choppy 
jumbled appearance is result of studio 
decision to cut the 100 min. film for double- 
billing. Not yet released to TV. Well acted 
by Grant Williams, Shirley Knight, Onslow 
Stevens, Anne Helm. 


CONDEMNED (83 min. — Goldwyn - 1929). 
Ronald Colman meets the horrors of Devil's 
Island in this early talkie. Ann Harding. 
COUNT OF MONTE CRISTO, THE (119 min.- 
UA— 1934). Alexandre Dumas' classic. The 
Count, after spending 20 years in dungeon, 
escapes and makes plan to get long-overdue 
revenge. Nice stylization, but dated. Robert 
Donat, Elissa Londi, Louis Calhern, Sidney 
Blockmer, 

COUNT OF MONTE CRISTO, THE (180 min.- 
Desilu— 1955). French-made version of Dumas' 
classic. Pierre-Riehard Willm, Michele Alfa. 
COUNTER BLAST (75 min.-Brit. Nat.-1946). 
A deadly plague is planned as a way to 
win World War III. Well-paced Brit, actioner, 
Mervyn Johns, Nova Pilbecm. 

CRACKED NUTS (64 min. - RKO - 1931). 
Wheeler and Woolsey comedy set in mythical 
Ruritanian kingdom has some funny slap- 
stick. Edna May Oliver, Dorothy Lee. 

CRACKED NUTS (62 min.-Univ.-1941). Out- 
dated comedy about a robot, Stu Erwin, 
Mischa Auer, Uno Merkel. 

CRACK-UP (70 min.-Fox-1937). Lorre in spy 
story Involving test pilots. Routine. Brian 
Donlevy. 

CRASH OF MOONS, THE (78 min.-Reed- 
1954). Another re-edited Rocky Jones, Space 
Ranger. Richard Crane. 

CRASHING LAS VEGAS (62 min.-AA-19S6). 
Huntz Hall has seme nice bits in this Bowery 
Boys comedy about predicting the future. Leo 
Gorcey, Den Haggerty, 

CRAWLING EYE, THE (85 min.-DCA-1958). 
Suspenseful British science-fiction, written by 
Jimmy Songster, belies its cheap title and 
develops into rather well-made adventure 
about radioactive invader which overpowers 
victims with destructive gas. Forrest Tucker, 
Janet Munro, Lourence Payne, 

CRAWLING HAND, THE (89 min.-Honsen- 
1963). Unintentional comedy stinker about 
astronaut's dismembered hand which scurries 
around strangling extros until it's eaten by 
a cot. Film ends in city dump — which is a 
good place as any. Twitchy, ludicrous per- 
formance by Rod Lauren, Peter Breck, Kent 
Taylor, Sirry Stecen. 

CRAZY KNIGHTS. See; Ghost Crazy. 

CRAZY RAY, THE (61 min.-1923). This isn't 
seen on TV, but we're listing it because we 
think it should be. Early Rene Clair science 
fiction about inventor who can make time 
stond still has moments of both comedy and 
visual poetry. Few people unoffected by 
"ray" camp out on Eiffe jower. Precursor to 
Zazie? Originally titled Peris Qui Dort. 

CREATION OF THE HUMANOIDS (75 min.- 
Emerson — 1962). People bottle their own crea- 
tions when automation goes wild after World 
War 111. This "futuristic Frankenstein" film 




achieved certain underground fame after 
leading pop film-art experimentalist Andy 
Warhol called it one of the year's best movies. 
Don Megowan, Erika Elliot, Frances McCann. 
Color. 

CREATURE FROM THE BLACK LAGOON, THE 
(79 min. — Univ. — 1954). Obvious but exciting 
underwater adventure; sometimes leans more 
toward 3D thrills than story about expedi- 
tion searching Amazon for missing link be- 
tween man and fish. They find it for sure 
since "Creoture" has definite preference for 
Juiie Adams rather than female fish. Di- 
rected by Jack "Incredible Shringing Man" 
Arnold, Richard Carlson, Richard Denning, 
Whit Bissell. 

CREATURE FROM THE HAUNTED SEA (60 min. 
— Filmgroup, AA— 1960). Filmed in Puerto 
Rico; about sea-monster which surprises Cen- 
tral American revolytionaries. Another in- 
ventive minor effort by Roger Corman. Fine 
parody of Bogart-'Robinson-Garfield vehicles 
and routine monster films. Clever opening 
titles. Anthony Carbone, Befsy-Jones More- 
land Edward Wain, 

CREATURE WALKS AMONG US, THE (78 min. 
—Univ. — 1956). Third ond final film in Glllmon 
series. Scientists (Jeff Morrow, Rex Reason) 
give Creature lungs, enabling him to stalk 
countryside— but he unappreciatively murders 
half the cast before new lungs cause him 
to drown. Fairly exciting grade-B thriller. 
Directed by Jack Arnold. Leigh Snowden, 
Gregg Palmer, Rex Reason. 

CREATURE WITH THE ATOM BRAIN (70 min.- 
Col,— 1955). Gangster uses scientist to moke 
humans into zombie-like robots. Movie makes 
audience info zombie-like robots. Richard 
Denning, Angela Stevens, Michael Granger. 

CREEPER, THE (64 min.-Smoll-1948). Man 
turns info cat-murderer. Eduardo Cianelli had 
special claws in his coniroct when he made 
this one. Onslow Stevens, June Vincent. 

CREEPING TERROR, THE (75 min.-Teledyn- 
1963). A throwback to the " monster-that-will- 
not-die" films of the early Fifties. And it 
should have been thrown back. Vie Sovage. 

CREEPING UNKNOWN, THE (78 min.-Ham- 
mer, UA— 1956). Originally titled The Qua- 
termass Experiment. Only returning member 
of three-mon rocket crew soon begins to 
turn into crawling mass of liquescent ooze. 
Good suspense with prophetic sequence of 
oslronaut film footage. One of the first films 
that launched Hammer to fame. Directed by 
Val Guest. Brion Donlevy, Margin Oeone, 
Richard Wordsworth. 

CRIME DOCTOR'S COURAGE, THE (66 min.- 
Col. — 1945). The crime doctor encounters vam- 
pires. Warner Baxter, Hillary Brooke. 

CRIME DOCTOR'S MANHUNT (61 min, -Col.— 
1946). The crime doctor meets a boy who's 
haunted by a strange mania. Warner Boxter, 
Ellen Drew. Continued 






CWME AND PUNISHMENT (89 min.-Col.- 
»ound film version 
of the Dostoievsk)' classic, directed in 28 
^yi by Josef von Sternberg. Peter lorre 
battles with conscience ond dominates film 
with one of the best of his eorly perform- 
onees., TV release of this pic was held op for 
several years until '64. Edward Arnold, 
Marian Marsh, Tala Birell, Elizabeth Risdon, 
Robert Allen, Douglass Dumbrille, Gene lock- 
hart, Chorles Waldron. 

CRIME AND PUNISHMENT See: Most Danner- 
ous Sin, The. ” 

CRIME AND PUNISHMENT, U.S.A, (96 min - 
AA-1959). Modernized version directed by 
ferry Sanders. George Hamilton, Mary 
Morphy, Frank Silvera. 

CRIME OF DR. CRESPI (62 »,m-R,p.-|P35). 
The mad Dr, Crespi (Eric von Sfrohelm) maker 
plan, lo pet his rival rlx „„d.r. SeMonr 
seen, but supposedly releosed to TV. Harriet 
Russell. 

CRIMES AT THE DARK HOUSE (61 min.-Eros 
—1957). Murderer compelled to commit more 
crimes fo conceal his identity. Fun but over- 
done. Tod Sloughter. 

CRIMES OF STEPHEN HAWKE (65 min.-Eros- 
1957). So-so Jekyll-Hyde-inftuenced murder 
tale. Eric Portmon, Tod Slaughter. 

CROW HOllOW (67 min.-Eros-1952). Moody 
British mystery hos killer after young bride 
in forbidden mansion. Donald Houston, No- 
tasha Parry. 

CRUCIBLE, THE (119 min.-Union-1958). Jean 
Paul Sartre did the screen adaptation of 
Arthur Miller's "message" ploy about the 
witch trials in Salem, Mass. Sometimes 
overly convoluted, but very profound, moody, 
often friahtening. Also titled The Witches of 


Salem. Simone Signoret, Yves Montand, 
Mylene Demongeol. 

CRY OF THE BEWITCHED (90 min.-Yates- 
1960). Unique voodoo-witchcraft tale con- 
cerns young native girl attrocted to planto- 
tion master who's not interested in her— 
until she casts a love spell on him. Ninon 
Sevilla, Ramon Gay, Color. 

CRY OF THE WEREWOLF (63 min.-Col.- 
1944). Foir mystery revolving around "were- 
wolf" murder in New Orleans museum. Nino 
Foch, Stephen Crane, Osa Massen. 

CRY TERROR! (96 min.-MGM-1958). Excel- 
lent suspense as highly intelligent psychopath 
(Rod Steiger) forces electronics expert (James 
Mason) to build speciol bombs for blowing 
up airplanes. Steiger's throught-provoking 
portrayal of warped murderer makes many 
screen villians look like sissies. Inger Stevens. 

CULT OF THE COBRA (82 min.-UI-1955). 
Snake goddess brings ex-GI's face to face 
with Asiatic cult. Inept. Morshall Thompson, 
Richard long. Faith Domerque, David Janssen. 

CURSE OF DRACULA, THE (77 min,— UA— 
1958). Originally titled The Return of Drocula. 
Vampirism in California. Froncis Lederer, Ray 
Stricklyn, Norma Eberhardt. 

CURSE OF FRANKENSTEIN (87 min.-Hammer, 
'"fB, 7A — 1957). Horrendous, excellently acted 
English horror drama; remoke of original 
Frankenstein set in 19th-century Switzerland. 
Not releosed to TV at present. Christopher 
Lee, Peter Cushing, Hazel Court. (See ."The 
Many Faces of Christopher Lee" in CoF #2.) 
Color. 

CURSE OF NOSTRADAMUS, THE (77 min.- 
Azteca, Al— 1960). Vampires vs. Aeademel 
Professor's pragmotie approach to supersti- 
tion disturbs infamous Mexieon vampire 


Nostradomus, who rises to de bate. Germon 
Robles, Julio Aleman. 

CURSE OF THE AZTEC MUMMY, THE (65 min 
-Azteca, AI-1961). Ancient Aztec mummy 
comes to life when criminal invades tomb 
wntaining treasure. Ramon Goy, Rosita 

CURSE OF- THE CAT PEOPLE (70 min.-RKO— 
1944). This moody supernaturol Vol Lewton 
drama about childhood fantasies was praised 
by the great film critic James Agee. Stronge 
fragile story of little girl who receives ring 
from woman in old monsion. Mony fine mo- 
rnents. Film has nothing to do with cats; 
title wos simply attempt to cash in on 
success of The Cal People. Simone Simon, 
Kent Smith, Ann Carter. 

CURSE Of THE CRYING WOMAN, THE (74 
rmn.--Azteca, Al— 1962). Ancestor of the 
Crying Woman" hos reason to cry herself 
after she learns of her evil heritage. A four- 
handkerchief pic. Rosita Arenas, Dominger 

CURSE OF THE DEMON (95 min.-Col.-1957) 
Dynamic British chiller about devil cult and 
curse parchment" containing magic runic 
death symbols which hove power lo summon 
forth monstrous ghoul from pits of Hell, A 
classic! Expert direction by Joques Tourneur 
trom story by Montague R, James. Dona 
Andrews, Peggy Cummins, Niall MacGinnis, 
Maurice Denham. 

CURSE OF THE FACELESS MAN (66 min.-UA 
—1958). Surprisingly plausible grade-B horror 
scripted by sf author-editor Jerome Bixby. 
Pompeiian killed in Vesuvius eruption returns 
to life in 20th Century. Acting, however, is 
quite bad, Richard Anderson, Adele Mora, 
Elaine Edwards, Felix Locher, Luis Van 
Rooten. 




CURSE OF THE STONE HAND (72 min.— 
AUeca, ADP, Medallion-lPSP). Mexican 
horror, chopped op and "revised" by Jerry 
Warren makes no sense whatsoever after 


CURSE OF THE WEREWOLF, THE (91 min.- 
Hammer, Unlv. — 1961). Guy Endore's Were- 
wolf of Paris, Freudianized and transposed 
to Spain in the 1830's, provided Oliver Reed 
with the chance to do some magnificent 
acting as the werewolf. Stand-out role of 
Reed's career, horror or otherwise. Elaborate- 
ly produced, attractively set. Not yet released 
to TV. Yvonne Romain, Clifford Evans. Color. 


CURSE OF THE YELLOW SNAKE (100 mln.- 
RB— 1963). Joachim Fuchsberger, leading 
German film hero, stars in this German-made 
pic about a fanatical and evil Chinese under- 
ground and the theft of the Golden Reptile. 
Pinkos Braum, Brigette Grothum. 


CURUCU, BEAST OF THE AMAZON (70 min.- 
Univ.-1956). Routine jungle "horror" thriller 
with usual gimmicks from headhunters to big 
fuzzy spider. Filmed in Brazil. Beverly Gar- 
land, John Bromfield, Tom Payne. Color. 


CYCLOPS, THE (66 min.-AA-1955). 
low-grade adventure obout young gir 
into Mexican jungles in search of h 
aviator-fiance — who has become 50-fo< 
ster (Duncan Parkin). Inept special 
Bert I. Gordon. Along for the come 
Lon Chaney, James Craig, Gloria 
and Tom Drake. 
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PSYCHO author Robert Bloch has inked 
in a new abnormal psych drama highly 
reminiscent of his Hitchcock triumph. 
This one's called THE PSYCHOPATH, di< 
reeled by Freddie Francis, who made DR. 
TERROR'S HOUSE OF HORRORS. In scenes 
on this page, Victor Ledoux (played by 
Robert Crewdson) is the fourth victim of 
the eerie "doll" murders. 


With this issue of CoF introduces a new 
column by Joe Dante, one of the mere out- 
spoken writers in the fantasy film field. In 
addition to no-holds-barred criticism of in- 
ane practices in TV cutting rooms, reviews 
with depth and news of upcoming films, 
we're giving Dante the opportunity to attack 
whatever irks him. So stand aside because 

Infernal Dante 

Recently the 1954 sf -classic THEM! was 
slotted for a 5:00-6:30 presentation, and 
the 92 min. film was trimmed of 18 min. 
for the occasion. Soon before oir-time a city 
official announced he would make a speech 
at 6:15. Faced with the task of reducing an 
already cut picture to less than 60 min, 
running time, horassed editors simply elim- 
inated the second reel) This took out the 
introduction of five major characters, the 
death of another, the explanation of the 


title, discovery and first appearance of the 
monsters and the entire "general store" se- 
quence, all In one cut — not counting the many. 




excisions made beforel All this instead of 


simply substituting a shorter picture . . . 


Continued 
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The local station which depends entirely on 
movies is the most witless in showing them. 
They hove crammed such 115 min. spectoc- 
ulars as the 1939 HUNCHBACK OF NOTRE 
DAME into 90 min. slots, less 16 min. for 
commercials. Often excess footage is sim- 
ply cot from the beginning of o picture, 
and the station is not adverse to advertising 
these abortions as "uncut." Thanks to this 
one station New York televiewers have never 
seen full length films of KING KONG (100 
min.), CITIZEN KANE (1 19 min.), MIGHTY JOE 
YOUNG (94 min.), NIGHT OF THE HUNTER 
(91 min.) or even GUNGA DIN. . . .One local 
station's Chiller program began the 1942 
lugosi vehicle THE CORPSE VANISHES In the 
middle. It ran 30 min. to the end. An an- 
nouncer sheepishly chuckled "Well, the corpse 
vanished, and so did the first half of the 
picture!" The rest of the crew could be 
heard breaking up in the background, and 
they immediately re-ran the film complete, 
though most of the time viewers aren't thot 
lucky . . .The same station used to run a 
half-hour of serial episodes compressed to 
fit the time slot. During the showing of the 
last instollment of Universal's 1946 LOST 
CITY OF THE JUNGLE they ran overtime [ust 
as evil Lionel Atwill escaped with the atomic 
secret of world domination. The scene faded 
out as an announcer hastily interjected, 
"Well, that's it, kids. This is one. time the 
bad guys win and the good guys loose. 
Tone in next week for our new serial." Un- 
believable? It happened . . . Most stations 
run the credits at the picture's end (if at 
all), This is done even if some important 
action goes on under the titles. In THE 
TINGLER, for example, a death-house pro- 
cession moves toward the cell of a con- 
demned man. There is a choppy cut where 
the credits used to be, and we are suddenly 
in the autopsy with coroner Vincent Price. 
At the end of the picture the entire "last 
mile" sequence cut from the beginning is 
run off with the titles superimposed . . . 


Thanks to this kind of stupidity such things 
as the original TARZAN (always minus the 
gorilla at the end), BEDLAM,, FORBIDDEN 
PLANET, INVADERS FROM MARS, BEAST 
FROM 20,000 FATHOMS, THE CRAWLING 
EYE, MOTHRA, MANIA and many others 

hove never been seen on NY TV uncut, in ad- 
dition to BRIDE OF FRANKENSTEIN, LOST 
HORIZON, WOLF MAN, etc. which were cut 
by Screen Gems even before being re- 
leased to TV. 

... The 1943 BATMAN serial was recently 
revived in Chicago at the Playboy Theater, 
where it's been showing in its entirity: four 
hours ond 45 minutes, beginning at midnight, 
to capacity crowds and startling public re- 
action, ... By the time you read this, 
ABC's new BATMAN series will be well 
under way. Plans are already uitderway to 
launch THE GREEN HORNET on ABC-TV if 
BATMAN develops into a roting success . . . 
Hermon Cohen plans THE HERDSMAN, a 
Panavision chiller from a story by Aben 
Kandel. Also coming soon from Cohen is 
CIRCUS OF TERROR, a sequel to CIRCUS OF 
HORRORS . . .William Castle is casting about 
for a young English boy and a Canadian 
girls for the leads in LET'S KILL UNCLE, his 
last picture for Universol. After this one he 
goes to Paramount where the plan is to 
have, him do more elaborate "mainstream" 
pictures. . . Hammer's IDOth film will be 
their most ambitious: 1,000,000 B.C., to be 
released through Fox. Director will be Don 
ChofFey (JASON AND THE ARGONAUTS) 
with speciol fx by Ray Horryhausen. After 
THE REPTILES, Hammer has plans for a yet 
untitled MUMMY rehash, PREHISTORIC WOM- 
EN, THE DEVIL'S OWN and another Frankie 
epic called THE FEAR OF FRANKENSTEIN . . . 
In Australio, the ever-present censor has 
banned the venerable KING KONG from TV. 
(Two days earlier, however, he allowed 
MIGHTY JOE YOUNG to be shown.) The 
censor ogreed that KONG wos "o horror 
classic," but then he added, ". , . but so 


eon a pornographic film be a classic. It 
is well made." What’s that got to do with 
KING KONG? ? ? 

—Joe Dante 



FRANKENSTEIN GOES TO THE 
FILM FESTIVALS 

New York 

like the first two, the Third Annual (1965) 
New York Film Festival was held at Lincoln 
Center, the sleek, modernistic group of build- 
ings just to the north and slightly west of 
Columbus Circle. In the contemporary sur- 
roundings, all shining metol and plate glass, 
science fiction and fantasy movies seemed 
quite the natural thing to show. However, 
the festival only screened one such full- 
length picture: Jean-Luc Godard's ALPHA- 
VILLE, starring Eddie Constantine and Anna 
Karina. It was the opening night film, pre- 
ceded by a bizarre short showing the growth 
and birth of a chicken embryo. The expen- 
sively attired oudience, mony in formal eve- 
ning dress, woited patiently through it, then 
listened as the director himself explained 
briefly what the film was like. You could al- 
most feel the expectancy. Then ALPHAVILLE 

It is a very strange picture, not quite like 
any other. Set in the future, presumably on 
a planet circling the star Alpha Centouri, it 
was actually filmed in today's Poris— and 
looks it. People travel between solar systems 
(called "galaxies" in the film) in ordinary 
1965 automobiles. 

The star, Eddie Constantine, is an American 
entertainer who came to Fratrce obout 15 
years ago. He was soon established as o 
star of innumeroble cheap French gangster 
movies (some of them shown recently on 
America tv), mostly playing o tough private 



They're coming in mean ond heavy like Biblical locusts 
in THE PLAGUE OF THE ZOMBIES (here and, if you can 
stand the sheck-of-it>all, on the facing page), the new 
7 Arts-Hammer Film production in color. See "On The 
Sets At Hammer" on page 32 thish for inside info on 
the creation of this horror thriller. 



eye named lemmy Caution. Constantine looks 
the part, being a short, masculine, hard- 
looking individual, not at oil handsome. His 
face is scarred, and you feel he has been 
in thousands of hand-to-hond fights, with 
everything from machine guns to broken 
bottles being used as weapons, not to men- 
tion bare fists. In AlPHAVILlE, he ploys the 
same part, leading one to believe that the 
film moy be a tongue-in-cheek takeoff on 
his Class-B quickies. But during most of it, 
he is playing a perfectly straight role. 

Alphoville Itself is a city "in the Alpha 
Centauri Galaxy." It is ruled by a computer 
colled Alpha 60, which is absolute dictator 
of the city ond all its inhabitants. An agent 
placed there by the Earth forces has stopped 
reporting. Caution is sent in, posing as a re- 
porter, to find out why, He has also been 
ordered to kill Dr. Von Braun, a former Earth 
scientist who is the computer's second in 
commond. After a great deal of action and 
almost as much talk (both rather difficult to 
follow) he succeeds, immobilizing Alpha 60 
by feeding it information it cannot under- 
stand. Hereturnsto Earth, bringing along Von 
Braun's lovely daughter, a girl who has pre- 
viously never heord the word "love." 

The film is excellently photographed, full 
of. bizarre and jarring visual effects; glaring 
lights shining into the camera, neon letters 
spelling out "E=MCV' scenes shown in the 
negative (blacks and whites reversed). The 
direction emphasizes the equally odd and 
disturbing plot elements: lemmy Caution 
drives from the northern to the southern 
portion of the city and the weather abruptly 
changes from winter to summer. Many se- 
quences ore devoted simply to lectures by 
the computer itself. It describes its philoso- 
phy, and the "new life" it offers mankind. 
As Lemmy walks down the long coldly glit- 
tering corridors, he hears its rasping, metol- 
lie voice, issuing orders. Amidst all the 
machinery, , the actors are rother lost, or 
are reduced to puppets. There is one strong 


performonce, by Akim Tamiroff as the agent 
Lemmy is sent to find. 

Ultimately, ALPHAVILLE is disappointing. 
As science fiction, its ideas are old hat. As a 
modern, avant-garde film drama, it is ham- 
pered by the blood-and-thunder material it 
tries to work with. But as an ottempt at a 
serious, mature s-f motion picture, it must 
be seen by everyone who takes the medium 
seriously. 

Besides ALPHAVILLE, the only other feature 
film of interest to our readers would be the 
French serial THE VAMPIRES, made in 1915. 
The mysterious, black-robed, hooded figures 
that prowl through the streets of Paris in 
this silent picture, however, are not super- 
natural in origin, but merely a band of 
super-criminals. They hove plenty of bizarre 
devices, though. Among them are a ring that 
injects poison into the person shaking hands 
with the wearer, and a portable super-cannon 
(hidden in a trunk or two) which can be 
assembled and used to sink a ship. The action 
'moves along briskly and the picture is very 
entertaining, though sitting through an en- 
tire movie serial con be quite wearying (this 
one ran more than six hours). By silent film 
stondord, or by comparison with American 
serials, this is quite a good action picture. 

The shorts, shown before the features, in- 
cluded one absolute gem of supernatural 
humor: Pierre Elaix's INSOMNIA. The odd 
thing about this delightful little film is that 
it manages to be funny without ever making 
fun of its subject; vampires. A man, unable 
to sleep, tries reading a horror story. As he 
reads, we see the story unfold on the screen. 
(The picture is in color, but these sequences 
are in black ond white.) The humor comes 
from the protagonist's reaction to what he 
reads. As a horror film, the movie-within-a- 
movie is far better than many "serious" 
vampire movies. The bizarre ending is both 
funny and unexpected. The whole thing was 
reminiscent of the recent Italian horror pic- 
tures, such as BLACK SABBATH. The two dif- 
Cenlinuad 






ferences ore that it does not insuit your in- 
telligence, and that it Ts ployed for comedy. 

The only other picture of fantastic interest 
wos a documentary on contemporary Japan, 
THE MYSTERY OF KOUMIKO. it was mode by 
Chris Marker, whose first-rate s-f short, LA 
JETEE (THE PIER) was shown at the first New 
York Festivol. During one sequence, we catch 
tantalizing glimpses of a Japanese equivalent 
of Disneyland, in which prehistoric monsters 
suddenly spring up and leap across the 

The chief defect of the festival, excellent 
os it was in other respects, was the lack of 
good fantastic material. In a year when 
other, European, festivals played films like 
KWAIDAN (three Japanese supernatural epi- 
sodes) and THE SARAGOSSA MANUSCRIPT 
(a* Polish adaptation of the great mocabre 
fontasy novel by Jan Potoeki) this is almost 
inexcusable. _ Jane 

Fonda will play the last woman on earth, 
who isn't o woman at all, in Roger Vadim’s 
PYGMALION 2113. In this screen adapta- 
tion by Frederic Brown of a novel by 
Edmund Cooper, Miss Fonda will be a 
female android . . . 

Fu Manchu will be back! Sax Rohmer's 
mighty oriental menace, as portrayed so 
chillingly by Christopher Lee in THE FACE 
OF FU MANCHU, returns to the screen in 
THE- BRIDES OF FU MANCHU. Lee will again 
be Fu. Seven Arts is now filming It in 
England, in Eastman Color and CinemaScope. 
Also repeoting their roles from FACE are 
Nigel Green as Sir Dennis Nayland Smith, 
Howord Marion-Crowford Os Dr. Petrie (he 
is also to be remembered as the tv Dr. 
Watson, opposite Ronald Howard's Sherlock 
Holmes), and Tsai Chin os Lin Tong, Fu’s 
daughter. Don Sharp will again direct, and 
the producers will use eight international 
beauties as the brides of the title. Pre- 

sumably, the script will be based on the 
Rohmer book of the same title. 

Williom Castle, the poor man's Alfred 
Hitchcock, is entering the Ip record field. 

Not content with lending his name to a 

line of greeting cardj ("William Castle Horror 
Cards"), he has narrated o collection of 

recorded ghost stories colled THE MOST 
FRIGHTENING ALBUM EVER. It's a Hanna- 
Barbera record, all you Castle fans . . . 
LEGEND OF HORROR is o low-budgeter 
featuring a young lady with the intriguing 
name of Fawn Silver ... A compony called 
Falcon Internationol, whoever they may be, 
have made the third film to bear the title 
THE BLACK CAT (not counting the episode 
of'POE'S TALES OF TERROR. Karloff, Lugosi 
and Rathbone starred in the two previous 
features, and Lorre ond Price starred in the 
episode. Perhaps this latest version should 
be colled BLACK CAT SVb . . . Yet another 
quickie is THE BLOODLESS VAMPIRE . . . 
John Giiling, director of THE GAMMA 
PEOPLE, is making a new science fiction 
thriller for a British company, appropriately 
called Butcher's. John Saxon stars. . . . 
Movie history was made in Mexico City 
a while ago, when a horror film called 
LA LOBA (THE SHE WOLF), made locally, 
broke oil boxoffice records. It drew more 
people than LORD JIM and THE CARDINAL, 
ploying at rival theaters. Contrary to the 
fond beliefs of horror fans, this kind of 
thing happens very, very infrequently . . , 
Canoda's Enterprise Films will bring Curt 
Siodmak's SKY PORT to the screen. Originally 
written for the films, this $f story was 
published in book form about a decade 
ago, but never lensed. It's to be in wide 
screen and color, and released by British 

Here's the inside info on Universal's DARK 
INTRUDER, which was probably the out- 
standing horror pic of 19d5: It was origin- 
ally planned os the pilot film for a pros- 



pective tv series. Under the title of BLACK 
CLOAK, the idea was rejected by oil three 
major networks. Universal then planned to 
moke it for screening on the Alfred Hitch- 
cock show. When NBC vetoed this olso, 
the studio decided to film it anyway. Finally, 
unable to find ony video outlet, they showed 
it in theoters ... As reported here last 
issue. Hammer Films will moke a sequel 
to SHE, with the current title being AYESHA, 
DAUGHTER OF SHE. Ursula Andress will 
ogain star (a pretty neat trick, since she 
was killed off in the first one), as will 
John Richardson. An international talent 
hunt, it soys here, will be held to seek 
out an unknown actress for the leading role 
. . . The latest on Hammer's remake of 
ONE MILLION B.C. (colled 1,000,000 YEARS 
B.C.) is that John Richardson will play the 
lead. It will be Hammer's costliest picture 
to date, even more expensive than SHE. 
Ray Horryhausen will create the special 
effects . . . Two more new Hammer pro- 
ductions ore THE REPTILES ond PLAGUE OF 
THE ZOMBIES. 

Arthur Lubin, subject of on article in o 
previous CoF, is directing Herman's Hermits 
in MGM's THERE'S NO PLACE LIKE SPACE. 
The producer of this sf rock and roll 
musical will be none other than Sam Katz- 
man. Yes, the some Sam Kotzman who 
mode THE CORPSE VANISHES, ZOMBIES 
OF MORA-TAU, DON'T KNOCK THE ROCK 
and HOOTNANNY HOOT. Jungle Sam (os 
he is affectionately called) is known for 
making movies quicker and cheoper than 
onyone else. There is probably no truth 
to the report, however, that he'll shoot 
this one in five hours. Since it's o quality 
production, in color and widescreen he'll 
certainly take a full day ... The director 
of WHAT (see Movieguide) is our old friend 
Mario (BLACK SUNDAY) Bova, hiding behind 
the pseudonym of "John M. Old." Another 
Itolian director colls himself "Anthony Daw- 
son"; he did CASTLE OF BLOOD (also known 
as CASTLE OF TERROR), a Woolner Bros. 

Bert I. Gordon's VILLAGE OF THE GIANTS 
was supposedly based on H. G. Wells' 
THE FOOD OF THE GODS, but Gordon 
now plons to film it straight. Considering 
his post track record, this is ominous, to 
say the least . . . Here's the lotest on 
the two Roy Bradbury films: FAHRENHEIT 451 
IS now in production In Englond. Oskar 
Werner (of SHIP OF FOOLS) and Julie 
.Christie (of DARLING) co-star. As reported 
previously, Francois Truffaut will direct. But, 
sadly, THE MARTIAN CHRONICLES has been 
postponed, perhaps indefinitely. FAHREN- 
HEIT has hod an interesting list of male 
stars, all of whom were announced and 
then cancelled: Jeon-Poul Belmondo, Chorles 
Aznavour and Terence Stamp . . , Don't 
miss Embassy Pictures' TENTH VICTIM. Ursula 
Andress and Marcello Mastroionni stor in 
this tale of the far future, where murder 
is o legalized sport. Bizarre weapons used 
by members of the Hunt Club in this sf 
satire including exploding bananos and o 
bra that fires bullets, 

Burke and Hare ore on the prowl once 
morel They will room 18th-centory Scdtiond 
In search of victims, in THE DOCTOR AND 
THE DEVILS. This doss horror film is being 
directed by Nicholas Ray, who mode KING 
OF KINGS ond REBEL WITHOUT A CAUSE. 
Based on a never-produced screenplay by 
the late Dylan Thomas, it's now being filmed 
in Yugoslavia. The picture stars Geraldine 
Chaplin and Laurence Harvey (replacing Max- 
imilian Schell, originolly onnounced). Also 
in the cost are Susannah York (who was 
in SANDS OF THE KALAHARI) and Borbaro 
Steele. Miss Steele, on old hand at horror, 
has been in -CASTLE OF BLOOD ond BLACK 
SUNDAY, among others. The city of Zagreb 



wa« chosen Jo represent Edinburgh because 
it looks more like that city, as it was in 
the 1700'$, than does present-day Edinburgh 
itseKI The budget hos been set at close 
to two million, ond the final script is by 
Oore Vidal (best known in our field for 
VISIT TO A SMALL PLANET). Horror fans 
will of course recall Karloff and Lugosi in 
en earlier, fictioniied version of this story; 
RKO's THE BODY SNATCHER, made by the 
great Val Lewton in 1945, with Robert Wise 
directing. A British version currently playing 
in U.S. theaters, THE FIENDISH GHOULS, 
was mode in 1961 (tee Movieguide for 
details) . . - Meanwhile, THE BODY 

SNATCHERS, Robert Louis Stevenson’s classic 
weird tale which was the basis for the RKO 
film, has been done in a British tv version. 
It is port of a new series called MYSTERY 
AND IMAGINATION, made by the British 
branch of ABC-TV. There ore twelve other 
stories in the series, including Poe's THE 
FALL OF THE HOUSE OF USHER and Wilde's 
THE CANTERV1LLE GHOST, os well os odopto- 
tions of toles by M. R. Jemes, J. Sheridan 
Le Fanu and Sir Walter Scott. 


Mandrake 

the Magician is coming from the comic 
pages to the screen. Actually, he's made 
the transition twice before: once os a tv 
series that never got very far, and again 
as a Columbia serial (with Warren Hull 
in the title role). This new Mandrake will 
be filmed in Italy with on unknown British 
actor being sought for the lead. He'll have 
to look good in a full dress suit and be able 
to gesture hypnotically, I guess . . . Adapta- 
tions of comic strips seem to be catching 
on in Italy. You read about BARBARELLA 


last 




about the filming of a simitar strip called 
DIABOLIK. It is reportedly a mixture of 
James Bond and Louis Feuillode's master 
criminal, Faniomas. 

Seth Holt, who gave os THE 
NANNY, is directing, with locotions alt over 
the world. The producers, Rizroli Films, made 
6IULETTA OF THE SPIRITS. The latter film 
was also comie-strip-inspired, incidentally. 
Director Federico Fellini, 
eoftoonist and long-time 


FRANK SAUNDERS, made by Screen Gems 
. . . Here are more details on THE DAY- 
DREAMER, mentioned in our lasf issuet 
is o fantasy film, made in color and 
new process called Animagic. Based on 
of Hans Christian Andersen's fairy tales, 
if has both onimated ond live-action se- 
cjuenees. Heard, but not seen, ore Hoyley 
Mills (The Little Mermaid), Patty Duke (Thum- 
belino), Terry-Thomas, Burl Ives. Cyril RHch- 
ord, Ed Wynn, Victor Borge, Sessue Hay.a- 
kawa (a mote), Boris Korloff ond Tallulah 
Bonkhead. Joseph E. Levine and Videoeraft. , 
International are the producers of this Em- 
bassy release. Uve stars are Jack Gilford 
and Ray Bolger, and live sequences were 
filmed at the Belgian Village of the New 
York World's Foir. Animagic is a. ^irocess 
which allows poppets (without strings) to 
move across the screen. These animated 
dolls resemble-4he^ actors whose voieei will 
be heard. The plot concerns "the dream- 
adventures of o young Hans Christian Ander- 
sen and his seorch for the Garden of 
Parocfi l.imHili lll'"r pTctufes in this process 
will follow; titles not yet announced. There 
are several s^gs, including o title ballod 
sung by Roi»rt poulet . . ■ 


named ton Popescu Gopo has 
odd science film called STEPS 
THE MOON. It is partly a documeniory 
history of (light, partly a comedy; some- 
thing like THOSE MAGNIFICENT MEN IN 
THEIR FLYING MACHINES. The 
in the future, as the hero 
a spaceport to keep a date 
In his haste, he stumbles 
the steps. Lapsing into unconsciousness, 
dreams of mankind's past efforts at flying, 
both real ond fictional. His visions begin 
in the Stone Age; then, still 
his date, he finds himself 


to Cyr 

riding a cannon ball; and interviewing Jules 
Verne. There ore also sequences involving 




While sunning en the beach in Fellini's JULIET OF THE SPIRITS, 
JuUttMGhjJetta Masina) envisions the approach of a grisly band 
oir sea warriors. 
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waiting at the spaceport. . . . Something 
catled THE HORROR FROM BEYOND has 
been shot in the Phillipines, by an American 
firm. Journey Productions . . . One of the 


CRAWLERS. Yes fans, 


THE NAVY VS. THE NIGHT- 


contract (along with Morris Ankrum) calling 
for him to play a cop or a military officer 
in every monster or science fiction picture 
made in the I950's. It is high time his 



In one of magazine history's mightiest 
anti-schlock moves, the publishers of 
CoF have decided to issue the CASTLE 
OF FRANKENSTEIN ANNUAL. Inside 
are dozens of aever-before-published 
photos i Look for it on stands all over, 

(Oh, yes. , .it's only 50^. ., ) 


countless defenses of our beloved planet 
from hordes of alien invaders were recog- 
nized. A solute then, from oil the gong 
here at CoF to good old Walter. Without 
him, INVADERS FROM MARS just wouldn't 
have been the some. His co-stars in this 
latest epic are Mamie Van Doren, Bobby 
Van and Pomelo Mason . . . MANUTARA 
is a new horror pic storring Broderick Craw- 
ford and Akim Tamiroff. Made by a Cana- 
dian firm, it is being filmed in Britoin. 
. . . Luis Bunuel, the world-famed Sponish 
director, plans to enter the field of the 
macabre and fantastic with a screen version 
of THE MONK. This classic novel of terror 
and Satanic menace was written in the 
early 19th Century by Matthew G. lewis. 
It is a famous Gothic novel of the old 
school, riot to be confused with the women's 
suspense sfories of today which use (and 
abuse) the label. The tale is full of ancient 
dungeons, hidden chambers, mysterious hap- 
penings in old groveyards, ghosts and mur- 
der. The locale Is Spain and the protogonist 
is a young monk who sells his soul to 
the devil; both naturals for Bunuel, whose 
VIRIDIANA, has won prizes all over the 
world. 

-KEN BEALE 








THE CORMAN AUTEUR 

by John H. Derr 

Robert Roman states that MASQUE OF THE 
RED DEATH did not belong with the quality 
films shewn at the Museum of Modern Art, 
and Bhob Stewart lists the flaws that make 
this film inferior to LIGEIA. To my opinion, 
and evidently to that of the Museum, 
AUSOUE is the very best of Corman. Here 
is a direct confrontation with the "mystical 
determinism" that is ot the heart of all Gor- 
man's subjects. There ore certoin censtaitt 
forces in the universe over which mon can 
hove no control. The universe is ruled neither 
by a benevolent Christian god, nor by on 
evil Satanic force (the two powers in which 
Gorman's characters have been led to be- 
lieve), but these inscrutable universal 
forces include time (THE UNDEAD, 1958), 
light (X-THE MAN WITH RAY EYES, 1963J 
and, most commonly, death (LIGEIA, MASQUE). 
The Cormon hero is obsessed with learning 
the secrets of these^ powers, ond he is eventu- 
ally destroyed by that constant which he 
defies. This recurring theme, previously only 
implied, is now stated, beautifully, in 
MASQUE OF THE RED DEATH. Prospero (Price) 
seeks to escape the Red Death through an 
alliance with Satan; the peasonts put their 
trust in God. But, in the end. Death personi- 
fied informs us that these powers only exist 


in the minds of individuals; the only universal 
reality is the constant of death. Prospero ond 
peasants suffer alike, and the final image is 
of death and fate reigning supreme. 

J. R. Campbell notes that Price's light- 
sensitive eyes constitute a recurring image. 
I would add thot light being one of the con- 
stants over which Price can have no power, 
his sensitivity stands as a reminder of this 
humon disability even in those films In which 
the tight constant is not emphasized (as it is 
emphasized in X-RAY EYES). 

I'd like to see articles devoted to horror 
directors, rather than to actors. CoF at least 
mentions the directors, which is more than 
competitors do, but, if you are ever to goin 
the status of a really serious film magazine 
devoted to this particular genre (as the French 
Midi-Minuit Fantastique has), you ought to 
look to the real artist in the cinema, lohn H. 
Derr; 753 Yale Station; New Haven, Conn. 


• German, we note sadly, hos new aban- 
doned the horror movie field — and American- 
International —to make big-budget all-star 
pics for Columbia. The end of an era. First 
announced titles; IWO JIMA, THE LONG RIDE 
HOME (a Civil War Western) and ROBERT E. 
LEE. Bye Bye, Black Bard.— Ed. 


A KUBRICK FOR IGNATZ 

by Chris Striker 

I have only compliments for such a great 
magazine os CoF. I especially like your movie 
reviews, and I would also like to commend 
you on the way you take sci-fi seriously. You 
are the first mag I have found so far that 
does, I om referring to the article in Movie 
Noose Reel on 3001 -A SPACE ODYSSEY. 
Also, the day before I got my CoF I had 
seen the movie SHE, ond . . . Prestol When t 
looked on page 55 of your glorious mag, 
there was a whole page on it. You don't 
know how happy I was when I saw thatl I 
hope that sometimes in the future you will 
have an article on SHE — or at leost some 
more pictures. You guys are really hard to 
beatl When I found out that some of you 
ore also Marvel readers, it was too good to 
be true. That makes CoF all the better (which 
it can hardly be). Chris Striker; 410 W. Mans- 
field; Bucyrus, Ohio. 

* Here's the latest on Stanley Kubrick's 
SPACE ODYSSEY; Throughout the script de- 
velopment, technical experts from the U.S. 
space program have been consulted. They 
will continue to provide guidance during 
preductiors— which began on Januory 3rd of 
this yeor. Keir Duilea (of DAVID AND LISA, 
BUNNY LAKE IS MISSING and THE NAKED 
HOURS) was chosen over at least a dozen 
Continued 
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other leading men contesting for the leading 
role. Top special effects men from different 
countries have been brought to the M6M 
studio outside of London'to contribute their 
talents to the massive multi-million dollar 
proiect . . . but one important talent turned 
down Kubrick's invitation. Former science 
fiction illustrator Ed Emshwiller, now devoting 
all of his creative energy to his own visually 
striking and highly personal independent 
films, said no when Kubrick asked him to 
devise futuristic sets and graphic effects for 
the film, Release is anticipated for December, 
1966 on a reserve-seat hard-ticket basts.— Ed. 


in the book review section or perhaps an 
appraisal of The Monk by Matthew lewis. 
Would it be possible to print an article on 
the EC magazines end the answer to why 
they were abolished? Do keep up the good 
work . . . ond thonk you tor not writing down 
to your readers end for not making those 
nauseating puns that your competitors try to 
moke but can't. Everything in CoF is a horror 
fan's, dream. Don't change a thing. Have you 
thought of doing articles bn your staff— one 
every issue, complete with a photo of the sub- 
jects, his interests, etc.? I'm sure it would be 
a success. Jerry Tillotson; Box 53; Benton, 
North Carolina. 

* As we've said before, we don't think 
Bhob, Benson, Steinbrunner, Dante, Roman, 
Cal Beck, Igor or even our bewitching behind- 
the-scenes sorceress Catherine Bellicini are 
neorly as fascinoting as Lugosi, Karloff, lorre, 
Rathbone, Corman or Laird Cregar. However, 
if enough readers express interest in your 
idea, Jerry, we might give it an experimental 
try.-Ed. 


CANDU CHANDU 

by Al Homins 

God, please print my letter. I never in my 
life saw one of my letters printedl I must 
have written a hundred times. Please— just 
this once — let me be heard. Thank you. OK, 
it's a take: You print everything in your mag- 
azine covering horror films. But your mag — 
or ony other mog, as far as I con see— never 
covered Bela Lugosi's RETURN OF CHANDU. 
This had block magic, horror, hypnosis, magic, 
mystery— everything □ horror fan can ask 
for. Please, a future cover of Bela as CHANDU 
would sell, I really know. I am sure of it. 
All my friends ask why you people never 
cover CHANDU! So please [ust do me o small 
favor and do a spread on this serial . . . and 
I can guarantee circulation sales. A Bela fon, 
A! Homins; 1851 N. Washtenaw; Chicago, 


EC COME, EC GO 

by Rick L. Durell 

Castle of Frankenstein is excellent, By 
all means, please do a review or behind-the- 
scenes history of the greatest line of horror 
comics ever published-EC. Rick 1. Durell; 424 
West Imperial Avenue, Apt. G; El Segundo, 
California; 90245. 


VAMPIRES IN THE LIBRARY 

by J. Randolph Cox 

Your periodical is the most interesting of 
any in the field of horror ond fantasy films. 
I particularly enjoyed ^4 and its theme of 
vampires and the welcome information on 
the original novel which began this theme 
in fiction. Your magozine is easier to read 
than some others which depend on jerky 
paragraphs, wild pun-filled captions and 
bold type every two sentences, J. Randolph 
Cox (Reference Librarian, St. Olaf College); 
514VI2 West Third Street; Northfield, Minrte- 

* Yes, but don't forget that we have hard- 
le-read 6 pi, type, wild pun-filled captions 
and usually a typo of some sort every two 


A HORROR FAN^S DREAM 

by Jerry Tillotson 

Bravos to CoF! When I opened your last 
edition I was quite stupified to find a literate, 
serious and highly artistic magazine. The 
little esoteric facts you keep putting in on 
the movies and certain film personoges ore 
dazzling. I think CoF will become to the 
Sixties and Seventies what the EComics were 
to the Fifties. But I hope your magazine will 
not suffer the same dark tragedy that befell 
the beautiful little EC mags. If you hove 
dared to see signs of protest groups against 
your mag, please let me know, and I will 
organize counter-protest groups. (You mean 
you would pretest at lunch counters ond like 
thot?— Ed.) Here is a little fact that may be 
of interest to you. Through the underground 
I have heard that your creation is being 
accepted into the academic circles — and little 
wonder of that. Several of my professors 
rove about CoF to friends and colleagues — 
and they in turn discuss the mog with their 
friends in other colleges and universities. 
There is o tremendous interest in this Southern 
region obout little-seen movies like DEAD OF 
NIGHT, WHITE ZOMBIE, THE GHOUL, etc. The 
Frankenstein TV Movieguide is very good. 
I hove nothing but compliments on every 
article in your publication. And thank God 
the advertisements are down to a minimum. 
How about an article on SON OF KONG? 
The sequel must have been a failure because 
I've read nothing about it anywhere. (The 
1934 picture was net made on os large a 
scale as its predecessor, but it was in the 
same sentimental tradition. Robert Armstrong 
Treats his original role, and the opening 
scenes shew him os a guilt-ridden individual 
who would like to forget about Kong com- 
pletely. In fact, the opening links up so well 
with KING KONG that one Now York station 
ran the last 20 minutes of KONG os a leaden 
to SON OF KONGI However, the real failure 
was a recent sequel called VIET KONG, 
GRANDSON OF KONG.-Ed.) Perhops other 
readers would enjoy an article on lovecraft 


MINORITY REPORT 


by Michael Brunos 

Chances ore you will not print my letter. 
After oil, you just print letters in which 
readers say how much they like your letter. 
LEr . . . what's that again?— Ed.] i'll get 
down to the point now . . , (OK— Ed.] I 
think your magazine, Castle of Frankenstein, 
is trite. The only worthwhile article printed 
in it was the Lon Chaney biography that was 
superb. It was the best biography I have 
ever read in a profesional magazine. Your 
Peter Lorre biogrophy was excellent also. If 
seems that biographies ore your one and only 
good point. Now to your bod points. (It's 
about, time.— Ed.] You like to brag about 
yourself. Nothing realty terrible about that 
except one thing. You have nothing to boost. 
What did you do that wos so brilliant? 
Michael Brunos; 7 Edgewater Road; Cliffside 
Park, New Jersey; 07010. 

• Welt, Bhob con whistle with his mouth 
completely closed (sometimes sealed and 
taped shut by skeptics], ond Cal does a 
terrific impression of Orson Welles. 


(THE MAGICIANl 

New and Different 


Chapter titles for THE RETURN OF 
CHANDU include such gems as "The 
Uplifted Knife," "The Chosen Vic- 
tim" and "The Knife Descends." 
More on this serial in future issues. 


GERMAN RECONSTRUCTION 

by Joseph Leydon 

Frankly, I'm surprised at the way you ig- 
nore the Mexican horror films released by 
American-Internationol. Some do not hove 
their originol name, but mostly they ore in 
their original form, except for dubbing. Way 
back in '4 you said something about German 
Robles' rendition of a vampire. There ore 
several movies now on TV starring Robles— 
THE MONSTER DEMOLISHER, THE VAMPIRE, 
THE BLOOD OF NOSTRADAMUS and others. 
[We'll get to all of these soon in our CoF 
TV MOVIEGUIDE-Ed.l SEI DONNE PER 
L'ASSASSINO, featured in *6, has been re- 
leased in the States os BLOOD AND BLACK 
LACE. Why' have you been slighting the 
following; BLACK SABBATH, BRAINSTORM, 
I SAW WHAT YOU DID, FROM RUSSIA WITH 
LOVE and PSYCHO? Where did you get the 
idea that MASQUE OF THE RED DEATH and 
THE GORGON were weak? [Did we say 
that?-Ed.] They were both greot. Actually, 
I enjoy your magozine very much, but even 
since issue #5— pons have been appearing in 
CoFl I say down with them! [How 'boot 
this one: Two wrongs may not make a right, 
but two Wrights once mode an airplane.— 
Ed.] By the way, 1 picked up a capy of 
Tales from the Crypt, the book of old EComics 
reprints. To be frank, EC wasn't so hot. The 
Marvel Comics of todoy are much beHer. 
Speaking of Marvel, does Lorry Ivie do art- 
work for Marvel under the alias of Adam 
Austin? [No.— Ed.] Please run something on 
Michael Gough. In my opinion, he is ropidty 
becoming a contender for the horror king 
crown. He was excellent in KONGA, HORRORS 
OF THE BLACK MUSEUM and BLACK ZOO. 
Joseph leydon; 927 Piety Street; New Orleans, 
la.; 70117. 


DEATH OF A MASTER 

The name Joan Roy may not mean any- 
thing to many readers of CoF, but French 
readers will recognize in It a nome that 
has been placed aiortgside Poe and loveeraft 
... for Jean Roy was the modem master 
of fantasy irt the French language. 

The titles of his best known works: THE 
LAST TALES OF CANTERBURY, MALPERTUIS, 
TALES OF WHISKEY ond CARROUSEL OF EVIL 
communieote the rich haver of the "fan- 
tastique" for which he was best known. 

Jean Ray bod neither the morbidity of 
Poe nor the lofty verbosity of Loveeraft. 
His quick, precise and completely absorbing 
style led many to think him a contemporary 
of Matheson or Bradbury— yet Jean Ray 
was born in Ghent, Belgium, In 1867. Like 
Williom Hope Hodgson, he was a man of 
The Sea. He- sailed around the world as 
a smuggler; he was one of the last pirates. 
For years, his stories of horror and the 
supernatural were known only to privileged 
collectors. Only in recent years has his 
work been redlKovered through paperbacks. 
He was one of the last of, the Universal 
Men who could turn his pen to anything. 
(A posthumous anthology of unpublished 
stories is printed witness to his versatility. 
It is a collection of 26 horror stories about 
—Incredibly — goKI) 

Jean Ray died the ITth September, 1964. 
CoF mourns a great master of the Fan- 
tostie. 

Michel Parry 


KARLOFF'S AGE 

by Jarvis Young 

Though your magozine carries less mis- 
takes than your rivals, it still has some. In 
issue ^ in your Visit to the Set of DIE, 
MONSTER, DIEI you say Boris Karloff is 78, 
but I know and many other fans know thot 
Karloff didn't turn 78 until November 23, 
1965. I'm sure you will receive many letiers 
correcting this mistoke. Keep op the good 
work, Jorvis Young; 1804 Wallace; Clovis, 
New Mexico. 

* Such, Jarvis, are the problems of dead- 
lines end magozine schedules; ot the time 
we went to press with this information we 
weren't too sure exoctly when the mag 
would hit the stands (as they say in the 
trade).— Ed. 

VERY GROOVY IBSTER 

by Mike Bailey 

CoF is serious and fascinating, unlike any 
other science-fiction-horror magazine pub- 
lished. Your Fronhenstein TV Guide has beerf 
good so far, especially the scenes from 
VOYAGE TO THE BOTTOM OF THE SEA. I 
realize that Gothic horror seems to be your 
meal, but It would be great to see mere 
stories and pictures featuring science fiction. 
The advance photos from FANTASTIC VOY- 
AGE hove realty gotten me interested in this 
movie. It seems to mo that your recent covers 
for CoF hove lost the atmosphere of earlier 
ones, Those paintings were very good; they 
gave the magazine an outward look of class. 
1 can't really complain, however, because the 
interior is still its great old self. Movie 
posters are a great idea, but don't overdo 
Continued 



SON OF KONG 



it like some other magazines have. Keep up 
the small print in the film news department, 
ond, whatever you do, don't shorten them in 



thusiasts (as I) love to read about o new 
George Pal or lb Melchior production. Even 
if Melchior never puts out onother movie, he 
will always be great in my book because of 
ROBINSON CRUSOE ON MARS. Let's hove 
more stories and pictures on special effects- 
ful movies such as FANTASTIC VOYAGE, 
CRACK IN THE WORLD, etc.-and more pics 
from films featuring prehistoric animals. Mike 
Bailey; 5719 S. E. 82nd Avenue; Portland, 
Oregon. 


Baubles^ Bungles and Beads 

by Thomas Scofield 

I think your magazine is the best monster 
magazine in the world. I mostly like Boron 
von Bungle that you had in your fifth issue. 
Thomas Scofield (age 9); 2103 W. 70 Terrace; 


CIMMERIA OVER THE RAINBOW 

by Howard Waldrop 



8m editions 


HORROR FILMS 



THE CREATURE WALKS AMONG US 


Terror reigns when 
Creature attacks his pursuers 
the jungle before they subdue 
{ capture him, His eventual 
rape leaves a wake of destruc- 


Crealura escapes from captivity, 
threatening death and devEista- 
tion, In a furious climax the 
townspeople save his hostage 
from death in the sea. 



ARABIAN NIGHTS The intriguing Story of Scheherazade, a beauti- 


ful dancing girl who helped depose a tyrant and put her 


SON OF ALI BABA The sons of 
the forty thieves storm the 
palace to free AM Baba, Im- 
prisoned by the traitorous 
Caliph. Despite formidable 
odds, these valiant swords- 
men crush the enemy in a 
thrilling, spectacular battle. 

ALI BABA AND THE 
FORTY THIEVES The colorful and 
exciting story of the cruel Mon- 
gol conquest of Baghdad and 
the resistance of AM Baba. 


INVISIBLE WOMAN 


The great jonn 
Barrymore plays the scientist 
who makes Virginia Bruce in- 
visible! She creates a panic in 
a fashion salon with highly amus- 
ing consequences. 





An incredibly gigantic Mantis swoops from the sky and 
goes on a raging rampage of destruction and terror. See missiles . . . 
flame throwers - . . and other modern weapons pitted against this 
deadly threat. 



A TOUR OF UNIVERSAL CITY STUDIOS 

One of Southern California’s most popular 
tourist attractions Is visited in this stunning film tour of the world's 
largest motion picture studios. You'll see the fabulous TV and movie 
sets, the stars at work, the secrets of film-making. 


LADY GOOIVA Thrill to the exciting adventure of the world's 
most startling ride! Fabulous Qodiva brings freedom to her 
people. 


THE THREE MUSKETEERS 

It's "All for one and one for all" as these expert 
swordsmen find themselves in a thrilling, suspenseful race to 
retrieve the Queen’s diamonds. 



□ $3, 

□ $3, 

□ $3. 

□ $3, 

□ $3, 

□ $3, 

□ $3, 

□ $3. 

□ $3. 

□ $3. 
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□ $3. 


IS 


98 for THE CREATURE FROM THE LAGOON 

98 for THE CREATURE WALKS AMONG US 

98 for REVENGE OF THE CREATURE 

98 for THE ARABIAN NIGHTS 

98 for SON OF ALI BABA 

98 for ALI BABA & THE 40 THIEVES 

98 for INVISIBLE WOMAN 

98 forTHE DEADLY MANTIS 

98 for ROCKET AND ROLL 

98 for TOUR OF UNIVERSAL CITY 

98 for LADY GODIVA 

98 for THE THREE MUSKETEERS 

98 for KILLER GORILLA 


GOTHIC CASTLE 

Box 43-Hudson Heights Station 
North Bergen, New Jersey 











Poor fools! To think that ye have awaited in vain 
by divers stalls dispensing periodicals; hoping 
ogainst hope, abiding by some flimsy will o' the 
wisp chance that CASTLE OF FRANKENSTEIN 
would be in sufficient abundaneel O, ye of little 
faithi Thou art mad indeed if ye thinketh that 
these horrors which surround thy brethren offer 
not adequofe proof of the futility of existence 
oround newsstands. Subscribe to CASTLE OF 


"large, flot envelopes to be used in moiling out all copies of CoF 
from now on" That's what the publisher yelled et Bhob, Cal 
and Igor while striding down dank passageways to the mailing 
room in the Gothic Castle the ether day. "But," the boys shouted 
back in unison . . . "But, won't it mean extra hondling and work 
for the Mote Brothers, Quasi, Semi and Mister?" Mr, Kone seemed 
annoyed for a moment, then said, "Mr. Moto's making a success- 
ful movie comeback; Semi, the idiot of the family, is the only 
lew-income member; and as for Quasi Moto, he's moking a 
mint from the fortune-telling racket because he's always playing 
his hunch!" At this point the boys almost let the Monster out of 
his dungeon. Anyway, the point Charles F. Kane raises is that 
he's tired of only subsidizing the post office and he wants to 
send out copies of each issue (back issues and future ones) flat 
in envelopes. Due to the ever-rising cost of mail, therefore, sub- 
scription prices must be raised. But . . . you'll get 'em flat in 
envelopes, and also you won't face the danger of finding 
stonds sold out and barren. 


For Future Issues 

( ) $3.00 for 6 issues ( ) $5.00 for 10 issues 

NAME 

ADDRESS - - 

CITY 

STATE ZIP CODE 

Mail all cash, checks or money orders to: 
GOTHIC CASTLE — Box 43 — Hudson Heights 
North Bergen — New Jersey — 07048 


1965: The Year in Horror-Fantasy Boms 



by iin Cdrfer 

•Editor of Spectrum, the. book 
f-;df .\the science/fantasy :;i^«ijirld 


jgVERY YEAR books of all types jostle for your attention; 1965 
was like any other, crowded with new releases and reprints 
of old favorites. LeYs quickly scan (with unjaundieed eye, please) 
the full year and winnow out a few noteworthy items from the 
hundreds offered. Leo Margulies produced, in Worlds of Weird 
lAMIIADV (Pyramid, 500), a worthy sequel to 1964's col- 
JANUAKT ,he famed Weird Toies, again 

selecting seven good chillers. Best were Clork Ashton Smith's 
"Mother of Toads" and Dr. Keller's "The Thing in The Cellar." 
Gorgeous Finlay cover and interior black-and-whites. Less in- 
spired was Shodow Beware (Belmont, 500), third in the new 
series of dull 'Shadow' stories that utteriy fail to capture the 
thrilling air of mystery thot made the old pulps so charming. 
A first collection of his Chorles-Addamsy cartoons, in Gabon 
Wilson's Graveside Manner (Ace, 400), offered chuckles adroitly 
served up. A quality paperback of Algernon Blackwood's Tales 
of Terror and the Unknown (Dutton, $1.75), brought back 11 
familiar tales, notably "The Willows" and "The Wendigo." sf 
writer/anthologist Damon Knight turned to the supernatural with 
The Dork Side (Doubleday, $3.95), which puts between hard 
covers a dozen off-beat tales by Bradbury, H. G. Wells, Ted 
Sturgeon, Heinlein, and others— including Avram Davidson’s small 
classic "Golem," which is (a) science fiction, (b) horror, (c) 
delightful humor, and (d) a refreshingly original lampoon of 
Frankenstein, os well os (e) a thoroughly new twist on the 
Man-Made-Monster theme. Quite a lot for a short-short. 

Pro-lific Robert Bloch led off the next month with Tales in 
a Jugular Vein (Pyramid, 500), but the best thing about the 
book was the stunning Jock Goughon cover. Better fiction was 
EEBDIIADV offered in A. E. von Vogt's Monsters (Paperback 
reOKUAKT library, 500), in which the usual ghouls ap- 
peared against backdrops of everyday modern life. It gave the 
familiar monsters a new dimension of realism: you expect them 
in Transylvanian castles, but it's a jolt to encounter them in 
laundromatsi In the wake of his TV series, Charles Addams held 
a Monster Rally (Pocket Books, 500), a new reprint of his 
hardcover cartoon-collection. Tarzan returned in Torzan and the 
Madman (Ballantine, 500), one of the NEW Burroughs novels, 
never-before in paperback, and good stuff. Some jolly Tibetan- 
type occult fiction made the scene in lobsang Rampa's Cove of 
the Ancients (Bollantine, 600), a sequel to his Third Eye of 1964. 
It comes on like factual autobiography, but don't be fooled. 

March came in like a lion with Tales of the Incredible 
(Ballantine, 500), a mauth-watering collection of old EC science 
fiction comix— including "Judgment Doy," o pro-integrotion sf 
kt ABr*u which once upset the Comics Code Authority, 

MARCH memorable "Chewed Out," a humorous 

extension of o Katy McLean story, (She heartily approved). An- 
other Addams reprint slithered under the door. Homebodies 
(Pocket Books, 500). And the Lord of the Jungle made a return 
oppearance in Barton Werper's Torzan and the Abominable Snow- 
men (Gold Star, 400) — "abominable" is the right word, too. 
Better fore, for those who prefer their horrors served up os 
non-Fiction, was Eric Maple's Dark World of Witches (Pan 
Books, 3'6— or 750 where I bought mine). This pb from Britoin, 
available in few stores but worth ordering, presented a popular 
history of Middle Ages witchcroft persecution, tricked out with 
old woodcuts and engravings. Nicel But best of all — and one 
of the most valuoble books published this year — was The 
Serials of Republic (Screen Facts Press, about $2.00) in which 
Alan G. Barbour gives a full page of info on each of Republic's 
66 serials: complete cast-list, a still and production credits, plus 
a list of chapter titlesi PricelessI How about more of the same 
on Columbia, Alon? 

The 'Doe Savage' reprints continued with a gem for monster- 
fans, Kenneth Robson's Brand of the Werewolf (Bantam, 450), 
straight from the old Street & Smith pulp (Jan. '34 issue) and 
.pQii a whale of o tale. This makes Belmont's unin- 

spired 'Shadow' series look lousy by comparison. 
Another in the same vein was the first of a reprint series from 
the old Phantom Detective mag, Robert Wallace's The Vampire 
Murders (Regency, 600). I am less enthusiastic here, simply because 
Continued 







Wallacs ditploys pulp wriling at its worst, but whoever penned 
the 'Doe Savage' stories was an excellent adventure-smith, pun- 
gent, suspenseful, lively. Ghouls in My Grave (Berkley, 500), by 
French outhor Jean Ray, was the single finest new collection of 
original horrors I read all year. Crisp, economic, dazzlingly differ- 
ent variations of ghoul and vampire themes. Editor Don Wolf- 
helm did a Good Thing in reprinting Charles Fort's classic 
thriller of speculative thought, Le! (Ace, 500). Fort, the great 
iconoclast and debunker of Scientific Orthodoxy and Sacred- 
Cowism will be a breath-taking experience for those who, have 
never before sampled fiis magic. More non-fiction, somewhot less 

inspired, is Ornella Volte's The Vampire (Tandem Books, 3’6 or 

850 where I got mine). This it a popularized treatment of the 
vampire-myth— and a popular one, too, with editions, in Italy 
and France, before this British pb translation emerged from its 
coffin. Of some interest to you will be Volta's comments on movie 
vampires (and the illustrations, scenes from films of Lee, Lugosi, 
etc.) and his chit-chat about vampire literature, riddled with 
errors. (I Am A Legend is not e short story, Volta, it's a novel. 
And you got the title wrong.) Ballontine did the last of Burrough's 
'Mars' books in John Carter of Mars (Boiiantine, 500)— two un- 
reprinted mag. yarns from the early 1940'$. 

Drocula is now in public domoin, and the pbs are going wild. 
May saw a nice edition from Airmont at 500, and others kept 
coming out all year from Doll, etc. Alan Riefe's Teles of Horror 
UAY (Pocket Books, $1.00), served up 49 short- 

shorts, all previously unpublished and not 
bad. A curious format: only 63 pages long, this book is ten 
inches tolll For monster fans: Elliott O'Donnell's Werwolves 
(sic) (Longvue Press, $10.00) is the first non-fictional study 
i have seen an lycanthropus sapiens. Sadly for the serious, 
author O'Donnell's idea of scholarly documentation is: "a Miss 
St. Denis toid me she was once staying on o farm where . . 

No dates, places, authorities. Still, a hefty, imposing tome. For 
the monster-movie-fon: Brad Steiger has pot together o brilliantly 
well-chosen selection of 98 stills with commentary in a pictorial 
history of Holiywood horrors called Monsters, Maidens & Mayhem 
(Merit Books, 600). Get iti 

Another 'Doc Savage' novel of interest to CoFanaddiefs is 
The Monsters (Bantam, 450), a pulp treatment of Dr. Cyclops 
reprinted uncut from the April 1934 issue of the old Street & 
JUI^g Smith mag. L. Sprague de Comp does a second 

collection of heroic fontasy in The Spelt of Seven 
(Pyramid, 500); it's even beHer than lost year's Swords and 
Sorcery. Seven rare yorns from old Weird Tales days, and else- 
where, by Jack Vance, Lord Dunsany, Fritz leiber, de Camp him- 
self, others. Twelve Tales of Suspense and the Supernatural 
(Crest, 500) is an off-beat collection of ghostly shorts, arty but 
satisfying, fay Davis "Night of the Hunter" Grubb. The month 
rounds off with an odd non-fiction History of the Devil (Marvin 
Miller Enterprises, 950) from the daddy of Robinson Crusoe and 
Molly Flanders, namely Daniel Defoe. What next?l 

Whot's next turns out to be Groff Conklin's 5 Unearthly 
Visions (Gold Medal, 500); Alfred Hitchcock's Bar The Deers 
(Dell, 500), 13 tales by Bradbury, Wells, Noyes, Bierce, August 
JMIY Derleth, mostly familiar stuff; Rod Serlihg's New 

Stories From The Twilight Zone (Bantam, 450)— 
all right if you like one-syllable plots— and Philip Van Doren Stern's 
Great Teles of Fantasy end Imagination (Cardinol, 600). Don't be 
fooled: this last is just a retitled reprint (again) of the 1943 
Doubleday anthology. The Moonlight Traveller. This sonny month 
was also graced with another ineffable Roy Bradbury collection 
of creompuff tales, heavy on poetic frosting, skimpy on story- 
telling meat: The Machineries of Joy (Bontom, 600). Monster-lovers 
should take note of "Tyrannosaurus Rex," a tribute to animators 
like Willis O'Brien ond Ray Harryhausen. Bradbury's okay for 
those with o mental sweet-tooth and a strong stomach. Give me 
stuff like Tarzon and the Costoways (Ballontine, 500), another 
never-reprinted, never hard-covered 'Tarzan' novel which wofts 
the jungle lord to the South Seas ond embroils him with a 
Haggardion passle of lost Mayans, or something. Glorious red- 
blooded fun, this 24th and last, alas, of ail 'Tarzan' novels. 

A fine bookful of Rudyard Kipling's horror ond supernatural 
short stories is Phantoms and Fantasies (Doubleday, $3.95). Whit 
& Hallie BurneH's Things With Claws (Ballontine, 500) is back 
AUGUST “gain- but l am increasingly less fond of paper- 
back original collections that get reprinted every 
few years. Ballontine keeps doing this. What's the matter . . . 
can't they get any new stuff? Kenneth Robson's Land of Terror 
(Bantam, 450) is the eighth of these 'Doc Savage' reprints and 
has nothing in common with Edgar Rice Burrough's novel, except 
the plot . , . and the title. Jolly, if you like lost islonds full of 
dinosaurs. Happens, 1 do. More old EC comix in The Vault of 
Horror (Boiiantine, 5O0)-illoed by Jack Davis, Johnny Craig, 
others; more Bradbury loh-dee-doh in The Illustrated Man (Ban- 
tam, 500); and yet another onthology is Owl's Watch (Crest, 600) 
from George Brandon Saul, mostly oldies of the yellow-wallpaper- 
monkey's-paw degree of anthologized-to-deoth familiority. And 
a new paperback of The Wizard of Oz (Airmont, 500), with an 
excellent intro by Donald A. Wollheim and interior pix by Roy 
G. Krenkel. 


SEPTEMBER 


September saw a poperbocking of H. G. Wells' durable, 
charming First Men in the Moon (Airmont, 500), poorly timed, 
if they hoped to ride in on the coattails of the excellent Nathan 
Juran movie. Ira Peck produced a collection with 
the staggeringly clever title of A Treasury of 
Great Ghost Stories (Popular Library, 500), a yownsome ten 
stories, cruelly excavated from their well-deserved graves. For 
those who like their horror straight, there" wos Harold T. Wilkins' 
Strange Mysteries of Time end Space (Ace, 600), yet one more 
volume of Marie Celeste Mystery, Strange Lights in The Sky Over 
Podunk, Was It A Sea-Serpent or Just A Blurred Photo?, and I 
Talked With Grandpa Hiram's Brother's Ghost. I'll take the great 
H, P. Loveeraft, as in Dagon and Other Macabre Tales (Arkham 
House, $6.50). These yarns, some familiar, haven't been antholo- 
gized into rigor mortis, but they soon will be. A fine book, 
beautifully printed, sturdily bound. And to moke it a banner 
month, L. Sprague de Camp's absolutely brilliant Spirits, Stars, 
and Spells (Conaveral Press, $5.95), an utterly magnificent study 
of all phases of occultism. Theosophy, the Rosierucians, spirituol- 
ism, alchemy, etc. — flawlessly researched, superbly erudite, beauti- 
fully written, and as devastingly keen-edged a hatchet-job as 
any since Voltoire Invented the fine art of debunking. 

October means Halloween and monsters, and what more 
appropriole than Delos W. Lovelace's 1932 novelization of the 
Edgar Walloce/Merian C. Cooper screenplay of the champ chimp 
Q^TQBCD himself— King Kong (Bantam, 500)111 An excellent 
novel version that captures much of the boyish 
enthusiasm and sheer gusto of the best of the Greot Big Varmint 
cycle. Master mystery-writer Edgar Wallace, by the way, here 
gets a credit at last: he had no scenario-credit in any filming 
of King Kong that I have seen. (Now, if the other paperback 
houses will take their cue from the boys at Bantam, there's still 
Will Garth's novel of Doctor Cyclops not yet in paperback, and 
The Testament of Dr. Mabuse, ond Michael Egremont's gorgeous, 
mouth-watering Bride ef Frankenstein—!) CoFanaddicts who en- 
joyed the Amicus production of The Skull will enjoy Robert Bloch's 
original story In his collection The Skull of the Marquis de Sade 
(Pyramid, 500). Two new pb versions of superior Jules Verne 
novels, both sources for two of the best Verne films, are The 
Master of the World (Airmont, 500) and Journey to the Center 
of the Earth (Penguin, 950). Does Airmont only print books which 
ore in public domain, or do they actually pay on author now 
and then a little royalty? Journey by the way. Is a new transla- 
tion by Robert Baldrick. I am all for this: Verne is only available 
in crusty old Victorian translations. Get him into colloquial modern 
English, and more readers will discover whot a delightful, witty 
fictioneer he wasi George K. Anderson surveys o great Medieval 
legend, including its many Incursions into literature, in The Legend 
of the Wandering Jew (Brown Univ. Press, $12.00). The price is 
absurd, but the book is a fine job. A better-than-average collec- 
tion of new and old pieces wos put together by John Hadfield 
in A Chamber of Horror* (Little, Brown, $7.95). Not to mention 
Pennethorne Hughes' Witchcraft (Penguin, $1.25), a good guided 
tour through one of the darkest pages of Christian Europe's gory 
history. And don't let Marvin Karp's The Unhumans (Popular 
Library, 500) get past you; it's good thrills 'n' chills, net science 
fiction. More Bradbury in The Autumn People (Boiiantine, 500), 
reprints from the EComie adaptations of "The Lake,'' "Touch anef 
Go," others — with o fine Frazetta cover and a short intro by 
Bradbury. Irena Karlova— anyone named "Karlova" could go on to 
become the Karloff of horror fictioni — did a honey of a vampire 
novel in Dreadful Hollow (Paperback Lib., 600) a rare and sought- 
after hardcover, now In paperback. Don't miss it. 

In November, a new hordcover series was founded by W.W, 
Norton, called "The Seagull Librory ef Mystery and Suspense" — 
quality reprints of rare old clossics . . . famous detective, c 


NOVEMBER 


spy, ghost stories and tales of fantasy, suspense. 


mystery, adventure and horror. Among the first 
releases: Arthur Machen's The Terror (from 1917, the thriller which 
dear Daphne DuMaurier mutt hove read before she wrote The 
Birds; Edgor Wallace's hoary old creepy-crawler. The Green 
Archer (upon the which was insecurely based one of the most 
obsurd movie serials ef All Time). Series editor is Vincent Starrett, 
well-known connoisseur of The Good Old-Fashioned Stuff. Jules 
Feiffer turned a nestalgicky, backward gaze In The Greet Comic 
Book Heroes (Dial Press, $9.95); Herbert Van Thai produced yet 
another of his very excellent horror anthologies. Famous Tales of 
the Fantastic (Hill, $3.95); ond one of the earliest of the Original 
Gothiek Romances, Ann Rodcliffe's spooky-but-tiresome Mysteries 
ef Udelpho (Oxford, $6.00) was dusted off for another appear- 
nCr*EIUlRBB ance. Sonta Claws hod a gory goodie in hii 
UBL.BmDeK i, busting out all over, but never 

more sumptuously then in the beautiful, beautiful Heritage Press 
deluxe, boxed, illustrated edition with a lip-smacking intro by 
Anthony Boucher. 

BEST SHORT-STORY COLLECTION OF 1965: Ghoul* in My 
Grave by Jean Ray. BEST NON-FICTION BOOK OF 1965; Spirits, 
Star* & Spells by L. Sprague de Camp, from Canaveral. BEST 
AMATEUR PRODUCTION OF 1965: Serials ef Republic by Alan G. 
Barbour. BEST ANTHOLOGY OF 1965; World* of Weird, edited 
by Leo Margulies. MOST IMPORTANT REPRINT OF 1965: King 
Kong by Delos W. Loveloee. / Happy readingl —Lin Carter 











NOW YOU CAN HAVE THESE 
MOVIES IN YOUR OWN HOME! 



iTerrifyi"?'-; 


THE WEREWOLF $5.95 (plu$ 35c for poitagc) 

Mis-used atom-age methods turn a man into a snarling, 
raving beast . . . right before your horror-struck eyes! 
A 10,000-year-old legend of bestiality comes to fife, 
tearing the screen to terrified tatters. Human brain, 
human cunning in the body of a bloodthirsty beast. 


8mm Versions of Each 


HIGHLIGHTS OF HORROR 


THE VAMPIRE BAT 

In one of his finosT "mod doctor" roles Lionel Atwill clashes with 
Meivyn Douglas. Atwill emerges as a fiend beyond comprehension, 
using evil powers of his mind to destroy others. 


Great scenes from THE PHANTOM OF THE OPERA, THE HUNCHBACK 
OF NOTRE DAME and THE CAT AND THE CANARY. A terrorifie com- 
n of scenes from several of the most outstanding mystery- 


THE CHAMBER OF HORRORS 


lilli Palmer stars with Leslie Banks in a ghoulish gothic castle styl 
nd-terture chamber actioner. Reminiscent of Bank's mastei 
THE MOST DANGEROUS GAME 


□ $5.95 for HIGHLIGHTS OF HORROR 
□$5.95 for THE VAMPIRE BAT 

□ $5.95 for THE CHAMBER OF HORRORS 

□ $5.95 for MIDNIGHT AT THE WAX MUSEUM 

□ $5.95 for FRANKENSTEIN'S DAUGHTER 

□ $5. 95 for REVENGE OF FRANKENSTEIN 

□ $5.95 for THE CURSE OF THE DEMON 

□ $5.95 for THE GIANT CLAW 

(Add 25c per order for postage & handling.) 


GOTHIC CASTLE 

Box 43— Hudson Heights Station 
North Bergen, New Jersey 


Harold Lloyd Jr. stars as a modern Dr. Frankenstein who tries to 
outdo his ancestors as he spreads terror in the Beverly Hills suburbs 
with a Monster that defies description. 


FRANKENSTEIN'S DAUGHTER 


iOm.. 








THE REVENGE OF FRANKENSTEIN 

The infamous Baron Frankenstein creates a new. more 
terrifying man-like monster. When the Baron is ex- 
posed. his patients turn on him in a frenzy of revenge. 
A real horrorama. 


THE CURSE OF THE OEMON 

The devil-worshipping cult of the evil Dr. Kaswell 
evokes a strange and murderous monster. The grue- 
some being turns its blood-lust against a renowned 
psychologist and a lovely young girl who have come to 
investigate a strange murder. A terrifying tale! 


THE GIANT CLAW 


From the pre-historic past comes a seemingly uncon- 
querable bird-beast. It attacks, with the destruction of 
the world as its aim. Impervious to man's most pow- 
erful weapons, it is finally destroyed by scientific in- 
genuity and Air Force weapon-power. 


THE PHANTOM 
OF THE OPERA 

Y*t, it'* her* at fattl Th« full 7-rMl fto* 
tura langth adition of tha 1935 horror clotiic 
con ba your*! 

Moda mera than forty yaart ego, tha orig- 
inol PHANTOM OF THE OPERA ho* navar 
bean duplicotad for *haar thrills end chills, 
despit* two ether versions within the lost 

Now leern about tha Dread Curs* that 
hung over tha opera house . . . 

See the horror* of the complex mox* lying 
underground; Catacombs ... An Under- 
ground lake . . . Tha Stygian Canal . . . 
The Lair of the Phantom . . . And, horror of 
horrors: the Phantom's Sacratl— a scan* thot 
evokes all manners of fears and shudders 
as it has den* for several generations. 

NOW . . . this great monstarpiace, starring 
the amazing Lon Chaney, can be yours for 
$41,95 (plus $1.75 for postage and han- 
dling). 8mm.— 7 rsels-1400 feet. 

GOTHIC CASTLE-Box 43-Hudsen 
Hts.-Nerth Bergen, N. J. 07048 


METROPOLIS 


Internationally acknowledged as 
a great film classic, METROPOLIS 
is at last available in full feature- 
length form. Nine (9) long reels in 
eight (8mm.} millimeter; running 
time: 2’^ hours. 

Nearly two years in the making (1926-27), 
Fritz Lang's masterpiece astonished critics, 
shocked bourgeois oudiences, and delighted 
fans. In fact, it's the "favorite" of such 
cognoscenti as Chorles F. Kane, C. T. Beck, 
Chris Steinbrunner and Poppa Houmyhous. 
Four decades have passed— METROPOLIS re- 
mains the definitive science fiction-horror od- 
vanture fl(m, Expensively and spectacularly 
mounted, it might cost upwards of 14 mil- 
lion dollars to duplicate today. Because . . . 
her* are ALL of the basic fantastic elements 
that were to be imitated (often with appal- 
ling results) in the years to come. Never 
again would there be quite the same re- 
sourceful integration of dynamic Wenders 


A noted film collector rocently commented: 
‘"Watching METROPOLIS is as if a magic 
genie unfolded an unbelievable land of fan- 
tastic wonders, thrills and chills ... A cine- 
ma experience that will linger for all of 

Among the hundreds of bits of 
business are such wonders as: 

1— The catacomb-like UNDER- 
GROUND CITY with its enslaved 
workers under the heel of: 

2— John Fredersen, Master and ty- 
rannical dictator of METROPO- 
LIS, who ruthlessly rules his 
technological empire via push- 
buttons, closed-circuit TV and 
through: 

3— ROTWANG, diabolical genius, 
mad scientist incarnate, played 
magnificently to the hilt by Ru- 
dolf Klein-Rogge (the original 
DR. MABUSE), who runs a won- 
drous LABORATORY in which 
he creates a ROBOT-ANDROID 
in a sequence to put down ALL 
"creation-of-life" mad-lab se- 
quences since then. 

You'll also ihriil at the sight of: A cost 
of thousands! Rioting mobs! 1984 style lotoli- 
lorlanism! Kerriflc chase scenesi The famous 
Tower of Babel sequence! Sabotagel Chaosl 
Pandemonium on a vast scale! Some of the 
most tremendous special effects ever devised! 
Grand camera work! . . . And many, many 
more visual spectaclesl 

In 8mm.— 9 long reels— 2'/i hours— 1800 feet. 
$49.95 (plus $2.10 for postage and handling). 


METROPOLIS Soundtrack 

An excellent arrangement of sounds and mu- 
sic (on mylar top* at 316" speed) that adds 
a tremendous dimension to this film classic. 
Created exclusively for METROPOLIS and for 
CoF readers. Continuous playing time: two 
hours and fifteen minutes. — $14.95 (postage 
& handling included). 

GOTHIC CASTLE-Bex 43-Hudson 
Hts.—North Bergen, N. J. 07048 




NOW YOU CAN HAVE THESE 
MOVIES IN YOUR OWN HOME! 


8mm Versions of Each only $3 98 



BRIDE OF FRANKENSniN 

A fanatical pair of mad scientists create a bride 
for the weirdest monster ever known. See her brought to life in 
a chilling climax! 





ONE MILLION B.C. 


A horrified woman, fleeing the chaos of an erupt- Desperate men law planet. A powerful barrage 

ing volcano, seeks safety in a mountainside cave. An enraged from a strange universe kidnap of exploding missiles follows 

dinosaur blocks their exit! Cave men. armed only with spears, a noted scientist to help stem his remarkable escape, 

nearly sacrifice themselves to divert his attention. the unearthly furies of an out- 


THESE LOW PRICES INCLUDE ALL POSTAGE 
HANDLING AND SHIPPING COSTS I 

0 Enclosed is $3.98 for Bride of Frankenstein 
0 Enclosed is $3.98 for A. & C, Meet JEKYLL & HYDE 
0 Enclosed is $3.98 for It Came From Outer Space 
0 Enclosed is $3.98 for A. & C. Meet Frankenstein 
$3.98 for One Million B.C. 


0 Enclosed 

62 0 Enclosed is $3.98 for War of the Planets 


GOTHIC CASTLE 

Box 43— Hudson Heights Station 
North Bergen, New Jersey 


Name 

Address 

City. Zone... 

State 







HORROR FilMS 


8m editions only $3.98 



ORACULA 

in pursuit of his fair 
of all time! Close your windows and hang out the gariic leaves— 
Count Dracula is on the ioosel 



FRANKENSTEIN 
MEETS THE 
WOLFMAN 


If eerie, spine-tingling, nerve-chiiling tales of the 
supernatural are your cup of tea, then the feared clash between 
Frankenstein and the Wolfman is definitely up your alley 



TARANTULA 

A gigantic spider set to terrify 
the world is ready to be un- 
leoshed when a crazed scientist 
starts tampering with man and 
nature. 



THE MUMMY 
—with 
Boris Karloff 


A chiliing story of reincarnation that spans 3,700 
years in the teliing. Pulse-pounding suspense revolves around the 
legendary Scroll of Thoth and its gift of eternal life, as Kaiioff 
enacts one of his most famous roles. 


THE MUMMY'S 
TOMB 

Now Lon Chaney Jr., in one of 
his most superb monster roles, 
strides forth out of his mysteri- 
ous, horror-filled Egyption tomb 
as Kharis, the immortol Mum- 
my, striking terror in the heorts 
of oil those who dare defy him. 


$9.95 for NOSFERATU )lus 50^ postage and handling. 

I $3.98 for THE MUMMY'S TOMB 
I $3.98 for TARANTULA 
I $3.98 for DRACULA 

I $3.98 for FRANKENSTEIN MEETS THE WOLFMAN 
1 $3.98 for THE MUMMY — with Boris Karloff 

)THIC CASTLE 
« 43 

idson Heights Station 

■rth Bergen, Name 

W Jersey Address 

City Zone 

State 



NOSFERATU 

THE TERROR OF DRACULA 

One of the acknowledged Top Ten Horror Classics, this 
1922 masterpiece (once considered very rore) is at last 
available for your 8 millimeter home screen. Yes, this is 
the film they've raved over all around the world (see 
special screen story and orticle on NOSFERATU in CoF 
#4 for May 1964). Like o dank breoth of horror, the 
Origino! DRACULA, NOSFERATU, considered by some 
to be the definitive Vompire film, is now available. 
400 great feet of exciting, high-tension horror: $9.95, 
plus 50f postage and handling. 








BACK ISSUE DEPT. 


npfmiw 
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With the exception of JOURNAL 
I OF FRANKENSTEIN which (owing 
I to short supply & rarity) is sold 
at $1 straight. ALL back issues 
are 5 for $4.00-single copies are 
I $1 each. 
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BATMAN IS BACK! 


® NATIONAL PERIODICAL PUB., INC., 19U 

and we've got the 
latest 8mm episodes 
in stock! 



an exclusive, spine-tingling series 
ef home movie thrillers . . . 

COLUMBIA PICTURES 
8mm HOME MOVIES 

THEUVENTURESOF 


BATMAN 


iHoly POW WOWl ! Yes, I*ve gone battyi 
ifor BATMAN ! Please send what I've j 
■circled-^ Chapter: 1 2 3 4 5 6. I 
j($5. 95 each, plus 25^ post & handling. )| 

Ino — NO! I can't take the suspense ! So ! 
isend me aU SDC (6) for $36.9S....( )| 

1(1 save s big-fat 25^ — so big deal.} I 


Yesslree ! ! This 1943 serial classic is at last 
available 1! And, holy ray guns and mad sci- 
entists! It's ALL on SIX (8!) zlngol powl 
wbam i 200-foot long reels i (Or a total of 1200 
feet if you buy all 6 reels. ) Each 200-foot reel 
is $5. 95 (plus 25? for postage and handling). 


j GOTHIC CASTLE - Box 43 - Hudson Heights 
I North Bergen — New Jersey — 07048 



WEIRD AND MONSTER FANS 

SOMETHING NEW/f 



:< DEM0NS OR BANSHEES »l 

I ^AfrOWSHfA/& 



Yes, they ceme horribly alive in the dork in Monsterama ! They'll glow at you in Spookdracular weird 
green light! Bring friends (or "others") into a pitch-black room -Then watch their reaction when they 
meet the Monsters From The Wall ! ! 


SHOCK ANP surprise • 


Each monsterpiece is $1.98 (plus 25c for post & handling). Save charges by ordering 2 for only $3.98 plus only 25c 
for oil postage and handling. (Please state if you want the Demons or Banshees when ordering only one.) Mail 
checks, cash or money orders to: GOTHIC CASTLE— Box 43-Hu<lson Hts.-North Bergen, N. J. 07048 











